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ANTED for Christ Church, Stafford-street, 
Lisson-grove, TWO CHORISTER BOYS, with good 
Soprano Voices, and competent to take part in a full Choral 
Service. Application to be made to Mr. Constantine, 8, Heathcote- 
street, Mecklenburgh-square. 


N ALTO VOICE Required for the Choir of 
St. Paul's, Knightsbridge. Two Services on Sunday, and 
Rehearsal in the week. Salary £15. Address to J.E., 25, York- 
place, Baker-street, W. 


‘A LTO, TENOR, and BASS VOICES Required 
for the Voluntary Choir of Holy Trinity Church, Gough- 
square, Fleet-street. A.M., 8, Brownlow-street, Bedford-row, W.C. 


LADY, with a fine ALTO VOICE, who can 


also take the Soprano Part, is a good reader, and accustomed 
to Church Music, desires an Engagement. Address A.O., 12, Car- 
lisle-terrace, Kensington. 


ANTED by a good TENOR an Engagement for 
a few weeks at Christmas. Address G. Clarence, 61, High- 
street, Fareham, Hants. 


OLUNTEER ALTOS and TENORS required 
for the Choir of St. John the Baptist Church (Temporary), 
Great Marlborough-street, W. Also, TWO BOYS, who will be 
paid a small sum. Apply, by letter, to Rev. W. W. Edwards, 
8, Great Marlborough-street, W. 


ENOR SINGER.—A Young Man, aged 28, a 
good reader, and possessing a voice of fair quality, desires an 
Engagement as Tenor, or 74 Tenor Singer, in a Church Choir 
(sarpliced, and in the W. or W.C. district, preferred). The Adver- 
tiser is accustomed to Full Choral Service. Address M., care of 
Mr. Freeman, 18, Grafton-street East, Gower-street, W.C. 


ENOR.—Disengaged on Sundays. Can read any- 


thing. Fair stipend desired. Melodia, 26, Barnsbury-road, N. 


ASSO PROFUNDO desires a re-Engagement for 
Sundays. Good powerful voice. Full Choral Service pre- 
ferred. Address F.H., G. Atkinson, News Agent, 40, King Wil- 
liam-street, E.C. 


ORK CATHEDRAL.—Wanted immediately, for 
this Choir, a BASS (not Baritone) VOICE. The duties are 
attendance at Divine Service twice daily, and at Choir-practice 
whenever required by the Organist. The salary is £85 a-year, 
with an advance in case of approval. Applications, stating age of 
the candidate, and enclosing testimonials as to his character and 
musical efficiency, to be addressed to Dr. Monk, Minster-yard, York. 


RGANIST WANTED for an Organ of Two 

Manuals, Swell, &c., &c. In a neighbourhood where there is 

an opening for first-class Tuition in Singing and the Pianoforte, 

Salary, £20. Apply, stating age, with references, and testimonials, 
to the Incumbent, Tean, Stafford. 


CHOOLMASTER, ORGANIST, CHOIR- 

MASTER.—WANTED by a trained, certificated, experien- 

ter, a re-engagement in a large Boys’ School. Ex-pupil 

Teacher and Queen's Scholar. Good Organist and experienced 

Choirmaster. No objection to a good school not under Government 

inspection, Testimonials, Reports, &c., good. Address, M.C.P., 
6, Guildford-crescent, Cardiff. 


ORGANISTS. — WANTED, an Efficient 
Organist and Choirmaster to conduct the Psalmody in Trinity 
Congregational Church, Croydon. Salary, £40. per annum. Testi- 
monials, as to character and ability, should be forwarded to the 
Rev. F. Stephens, Canning-road, Croydon, before Monday, the 11th 
of November next. 
































USIC for ADVENT and CHRISTMAS.—See 
| list on page 207. 


O CHORAL SOCIETIES.—To remove the 
heavy taxes upon musical knowledge which had for so long a 
period prevented the possibility of the dissemination of the works 
of the great composers amongst the people of this country, Mr. J. 
Alfred Novello, in the year 1846, commenced the issue of those 
cheap editions of the standard oratorios and other sacred composi- 
tions, which are now too well known by all classes to need a word 
of recommendation. For some years the choruses ir the octavo 
editions of these works have been published separately, with an 
organ or pianoforte accompaniment, at an exceedingly cheap rate, 
Messrs. Novello, Ewer and Co., however, believe that the time has 
now arrived when they may still further help forward the good 
work which has already produced such glorious results; and they 
have resolved, therefore, upon reducing the price of the whole of 
the octavo choruses fully fifty per cent. A list of these (with the 
reduced prices) will be found in the October number of the Musical 
Times; and purchasers should be careful, in ordering them, to ask 
for ‘** Novello’s Octavo Choruses,” as it is also the intention of the 
publishers to issue a new edition of some of the most popular of 
these choruses, without accompaniment, which will be published 
under the title of ‘* Novello’s Penny Choruses.” This work will be 
issued in numbers of the usual octavo size, each containing at least 
one, and frequently two or three choruses. 


Just Published. 


Hovello’s Penny Choruses. 


In Vocal Score, without Accompaniment. 








No.1 The Heavens are telling Haydn 
2 The Hallelujah Chorus poe Handel 
3 O Father, whose Almighty power “a a 
We come, We come wa a 9 
Lead on, Lead on pee a aa “ 
4 Worthy is the Lamb, and Amen eve ~ 


London: Novello, Ewer and Co. 


D*: SPARK is Engaged to give his LECTURE 
CONCERTS, with Vocat and Instrumental Illustrations, on 
the Life and Works of Distinguished Musicians. from Sebastian 
Bach to Gounod, at the Hull Royal Institution (Literary and 
Philosophical Society, two Evenings), the Hull Young Men's 
Christian Institute, the Barnsley Mechanics’, and other Institutions. 
Having a few evenings only at liberty in January, Dr. Spark will 
be happy to make arrangements with similar societies, on receiving 
early intimation to that effect. 
Springfield Villa, Leeds, 25th October, 1867. 


tee ED, by an AMATEUR 
a Situation as above. Would give his services gratis. 
dress, E. F., 29, Pelham-street, Brompton. 
RGANIST.—Wanted, an Engagement. Good 
references. Apply by letter to W., 8, Birchin-lane, E.C, 








ORGANIST, 
Ad- 








RGANIST and CHOIRMASTER.—A Gentle- 
man, of several years’ experience, is desirous of an Engage- 
ment where there is an opening for Teaching. Address G.N.R., 
care of Novello, Ewer and Co., 69, Dean-stret, Soho. 


AILY SERVICE, Choral or Plain, WANTED 
by an Organist of long experience. Salary not an object. 
P., 16, Quadrant-road, Canonbury, N. 


ANTED, by the beginning of December, an 

ORGANIST for a Parish Church in the North Riding of 
Yorkshire. He must be thoroughly competent to train a Choir for 
Choral Service. Salary £25, with an opening for Teaching. Apply, 
by letter. to W. Prendergast, Organist of Burneston Church, 
Bedale, Yorkshire. 











ASSISTANT or DEPUTY ORGANIST.—Mr. 

FRANK HAYDN BLACKBEE begs to inform the Profes- 
sion that he is now at liberty to accept an Engagement permanently 
or otherwise. Addrese 80, Leighton-road, Kentish-town, N.W. 


AX EX-ORGANIST having (for the last five 


years) been prevented from continuing to hold an appoint- 
ment, wishes for organ practice. Or would accept an appointment 
in London with small sal attached and good instrument. Ad- 





| i tle by a Gentlemanly well-educated 

Young Person (a brilliant Pianoforte Player, and capable of 
taking any ef on the Organ), a Situation as in-door Assistant to 
a Professor of Music. Address Zeta, Post-office, Newcastle, 
Staffordshire. 


N ORGANIST is Required for the Church of 
St. Barnabas, King-square, Goswell-road. No salary is 
attached to the post. Applicants are requested to address Mr. Walter 








a8, E. Weber, Mossrs, Novello, Ewer and Co., 35, Poultry. 


C. Ward, 22, King-square, E.C. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 

MISS ANNA HILES (Soprano). 

For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 














MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 

MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, ‘l'abernacle-walk, Finsbury-square. 

MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


MR. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. DUMVILLE (Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address The Precincts, Peterborough. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor). 
For Oratorios, Concert Engagements, or Pupils, address 


’ 


25, Keppel-street, Russell-square, W.C. 


MR. ORLANDO CHRISTIAN (Basso). 
St. Andrew's Church, Wells-street, London, W. 


“MR. T. DODDS (Bass Vocalist). 


For Concerts, Oratorios, &c., address 21, Queen’s-place, Leeds. 


C. D. COLLET (Bass, Teacher of Singing), 
‘Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 


MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


MR. J. LANDER (Bass), 
For Oratorios and Miscellaneous Concerts, address the Cathedral, 
Chester, 

MISS ALICE JARRETT (Solo Violinist). 
Letters to be addressed to 2, Dougias Villas, Surbiton-hill, S.W. 
MISS C. A. MACIRONE 
Regs to announce her return to Town from the Continent, and that 


her Afternoon Classes will be resumed in November, as usual. 
5, Park Village West, Regent’s-park, N.W. 


MISS J. WELLS 
Is in Town forthe Season. All letters respecting Oratorios and 
Concerts, to be addressed 12, Hinde-street, Manchester-square, W. 


MISSM. WELLS 


Is in Town for the Season, All letters respecting Oratorios, Concerts, 
and lessons, to be addressed 12, Hinde-st., Manchester-sq., W. 


MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 

MR. JOSEPH SCATES, 

Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London 

Address to his resi 68, GI -crescent, Regent’s-park. 


‘Ll. R. WLLLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


1 e 




































































USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 


TERMS, a statement of which forwarded on application, by B. 


RAMPTON’S SPRING MUSIC FOLIO for 

Musical Times, expressly made for this work; price 1s. 6d.; 
Full Music size, from 23, For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 23. For cheap edition of Glees, 1s. 6d. and 23. Whole- 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


USICAL INSIrRUMENTS FOR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instraments cheap. Self-instruc- 
tion Books, Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 
RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Hudderstield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 
UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s, Other 
Cornets, from 30s, HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; and 
a) 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


EASANT’S HARMONIUM and Harmonium 

Fitting Manufactory is REMOVED from Kirby-street, to 

3, Cow Cross-street, Smithfield, London. First-class Instruments 
at low prices, Send one stamp for price list. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHotermExp, Trinity-street, Huddersfield. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


MPORTANT to Bandmasters, Musicians, and 

Bands now forming.—The Best and Cheapest House in the 

Trade is THOMAS CAMPTON, Musical Instrument Maker, 
Burbage, Leicestershire. Prices and patterns free. 


O BE SOLD, arich toned HARP, in excellent 
condition; single action, 8 pedals, price £4. One fine old 
Violoncello, by Duke; the tone is very rich; price £2. One fine 
old Violin, by Banks, in case, and bow by Dodd; the tone is very 
rich, and needs no further remark of this celebrated Violin; price 
complete, £3. Also, a large quantity of Sax Horns. One E? Pic- 
colo, Soprano, by Distin, 15s. One E? Tenor, by Distin, £1. One 
BP? Trombone, 3 rotary pistons, by Distin, £1 103. One EP Contra 
Bass, £1 15s. One Euphonium, BP, £1 123. One Ophecleide, 
11 keys, by Charles Pace. Allin good condition. As above. 


RGANS FOR SALE.—One 6 stops, and one 
3 stops. Superior tone. S8.F., 127, Pentonville-road, N. 


()BGAN METAL PIPES, Voicing and Tuning: 


S. Fowler, Organ Pipe Manufactory, 127, Pentonville-road, N- 


AND W. SNELL’S IMPROVED HARMO- 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (including 

their new stop, the Tirasse tenuto), free on —— to E. and 

W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


RGAN FACTORY, 9, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON continues to supply Ama- 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmoniums 
for practice, Stamp for reply. 


RGAN PIPES.—Messrs. ‘IT’. C. LEWIS and Co. 

supply every description in Spotted and Plain Metal, Voiced 

or not, both Fine Work and Reeds. Estimates sent on applica- 

tion. Manufactory, Shepherd’s-lane, Brixton, S. 

ORGAN for immediate SALE.—Two manuals, 11 stops, and 
enclosed in handsome Gothic carved case, illaminated pipes. 

Also, a SMALL ORGAN.—Six stops; Bourdon on pedals; 

mahogany case; gilt front; general swell. For particulars, and to 












































Williams, 11, Paternoster-row, London. 


view, apply to T. C. Lewis and Co., as above. 
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Pianos, Harmoniums, te., 
Wholesale and Retail. 
METZLER and CO., 37, Great Marlborough-street, London, W 


UTHER’S CHANT for ORGAN, with Pedal 
Obbligato, by J. J. Haire. Twenty-four stamps. 
London: Alfred J. Davis, Broadway, Victoria-park-road, N.E. 


H. BIRCH’S New PASTORAL OPERETTA 








ETZLER and Co.’s Foreign Model Pianoforte, 
Trichord, Iron Bar, 7 Octaves, and the best Check action 

with plain or waved mouldings, in Rosewood, 40 guineas. 
Io Walnut, with shaped fall, 42 guineas. These instruments can 
be warranted as the most durable that are made, and possess a 
solidity and roundness of tone not to be equalled, together with a 
delicate but firm touch which is not impaired by wear. Drawings 
on application. Metzler, 37, Great Marlborough-street, London, W. 


ETZLER and Co’s. New Model English Piano- 
forte, in very handsome Rosewood or Walnut Case, with 
elegant fret, 7 Octaves. Price 36 guineas. The tone and touch of 
these instruments give the greatest satisfaction, and their durabi- 
lity can be guaranteed. A photograph will be sent on application. 
Metzler and Co., 37, Great Marlborough-street, London, W. 
ZLER and Co,’s Pianinos. Manufactured 
expressly for them by BORD of Paris. Durable, superior 
toneand touch, and elegant appearance. In solid Walnut Case, 
2 . In Rosewood or Walnut, superior finish, 27 guineas, 
Metzler and Co., 37, Great Marlborough-street, W. 


LEXANDRE HARMONIUMS. 
A Gold Medal. Paris Exhibition. 
Wholesale Importers, 
Metzler and Co., 37, Great Marlborough-street, W. 
Illustrated Lists on application. 
LEXANDRE’S CHEAP MODEL 
HARMONIUMS, 


Four Octaves, Oak Case 566 5 gs. 
Five Octaves, Oak Case, Two Pedals 6 gs. 


Metzler and Co., 37, Great Marlborough-street, W. 
LEXA] DRE HARMONIUMS. 

















One Stop, Oak Case eco ww. 10 gs. 
» Mahogany Case .., oe 12 gs. 
Three Stops, Oak Case ore <i Sa 
» Rosewood or Walnut Case ... 15 ge. 

Ten Stops, Oak Case ae oo ae 
Rosewood, or Walnut Case ... 26 gs 


Metzler and Co., 37, Great Marlborough-street, WwW. 
LEXANDRE’S EXHIBITION MODEL, for 








Commencement of a New Volume. 


{ dyer CHOIR: a Fortnightly Journal of Sacred 
and Secular Music. Price 3d. Each Number contains four 
pages of good music, Anthems, Services, Part-songs, &c. The 
CHOIR affords a good medium for correspondence on all Church 
musical matters. Subscriptions half-yearly, 4s. 4d. or yearly, 
8s. 8d. including postage. The Numbers for July 13, (new volume) 
and July 27, will be forwarded by the publishers on receipt of sub- 
fecriptions. Metzler and Co., 37, Great Marlborough-street, W. 


GENTS WANTED for the CHOIR, in every 
Town in the United Kingdom. Booksellers and News Agents 
willing to act as above are requested to communicate with the 
publishers. Metzler and Co., 37, Great Marlborough-street, W. 
HE CHOIR. Published alternate Saturdays. 
Letters and advertisements must be forwarded not later than 
fs Wednesday before the day of publication. 








N.B.—Advertisers will find THE CHOIR one of the best me- 
ums, the circulation extending to all parts of the world. 
Metzler and Co., 37, Great Marlborough street, W. 


COMMUNION HYMN. 


0! THE ANGELS’ FOOD. Choral Hymn for 


the Holy Communion, the music from Gounod's Messe Solennelle. 
Arranged by R. Repneap. With full Organ Accompaniment and 





e in Three Acts. ‘ The Merrie Men of Sherwood Forest, Or 
Forest days in the olden time.” Vocal score in paper covers, price 
5s. Elegantly bound, suitable for a Christmas present, 7s. 6d. 

W. H. BIRCH’S Part-Song, “Hurrah! for merry old Christ- 
mas,” as sung at the Alhambra, &c., &. Price 6d. 

W. H. BIRCH'S Christmas Anthem, “ Behold, I bring you glad 
tidings.” Price 6d. Several thousand copies have already been sold. 

W. H. BIRCH'’S Six Christmas Carols. Price 6d. Very popular 
Any of the above sent post free. Address, W. H. BIRCH, London 
Street, Reading. 


A ORIST Copy, post free, for Stamps to the value. 
RISTO. E BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, tarnedin .. . see 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 83. 6d. 
TONIC SOL-FA KDITION. 
» 8 Limpcloth,turnedin ... 5 os» 28. Od 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrz, 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
Do. Foolscap 4to., (printed) do. 6s. 0d. 
Do. do. in limp cloth 4s. 6d. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 6d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS. Arranged by S. Surrn, Esq. 
ORIGINAL EDITIONS. 
82mo. (for Sunday Schools). No. 1, 6d.—No. 2, 94.—No. 3, 1. 








the Church 16mo. (Vocal Score). No. 4, 1s. 34.—No. 5, 1s. 6.—No. 6, 3s. 
Thirteen Stops, Oak Case 3 30 ga With additional music to match Organ Score. 
Ditto, Rosewood or Walnut Case ei 3 g8. 32mo. (28 pages) No. 7, 9d.—No. 8, 1s.—No. 9, 1s, 3d. 
Metzler and Co., 37, Great Marlborough-street, W. 16mo. (44 pages) No. 10, 18. 6d.—No. 11, 2s.—No. 12, 28. 6d. 


A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 

NEW EDITIONS,4 
Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, do. w- 1s. 6d. 
To which is added the 7e Deum, Jubilate, and a few Short Anthems. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards eos eve oo. 88. 6d. 
0. roan, gilt edges eco «» 103. 6d. 
Single Vocal Parts, cloth boards each 2s. 6d. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And, by order, of all Booksellers and Musicsellers 
Fifth Edition. co 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan — Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most part 
revised and re-arranged by Henry Jonn Gauntierr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





edges, 5s. 





M\HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 














vy 
simplified ditto. Price Sixpence, post free Seven stamps. 
Metzler and Co., 37, Great Marlborough-street, London, W. 

















mps. 


Parts I. to XXIV. Now Ready. 
AYDN’S TRIOS for Pianoforte, Violin, and 
Violoncello, A Superior Edition now publishing in parts, 
rice One Shilling each. Will be completed in about 30 parts. 
y part will be sent free by post on receipt of 14 postage 


Metzler and Co., 37, Great Marlborough-street, London, W. 








vith general adoptio 







DEDHEAD’S PSALTER, from the “Book or 

Common Prayer; witH Rirvat Sona.” This work is meeting 

n. Price 3s., cloth, red edges. 

Ok sent post free on receipt of 38 stamps—THE BOOK OF 

MMON PRAYER, complete, price 12s. 6d4—THE ACCOM- 
ANYING ITARMONIES, in ‘Two Books, each 59. 


Specimen 


6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
London. 


HE PILGRIM’S HOME. A Hymn for Four 
Voices. Composed by E. H. Tuorne, the Words by the Rev 

CuarLes Mackie, M.A., rector of Quarley, Hants. Folio size, 

2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 





charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. 
varied music. 
and modulations in the right school.”—The Choir, 3rd November. 


It is in the key of D flat, the stanzas set to 
The principal melody is solemn, and the harmonies 


Also, Written and Composed by the same Authors, 


“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3g 





METZLER and CO., 37, Great Marlborough-street, London W, 


London: Novello, Ewer and Co 
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MUSIC AND MUSICAL INSTRUMENTS. 
| een PUTTICK and SIMPSON beg to 
announce that their Sales by Auction of Music and Musical 
Instruments are held monthly, from November to August. Con- 
signments, large or small, can at any time be received. Valuations 
for Trade or Tes ntary purposes.—Auction Rooms, 47, Leices- 
ter-square, W.C. Established [in Piccadilly] 1794. 





A GENTLEMAN, aged 21, wants a Situation ay 
PIANOFORTE TUNER, Organist, &c. Good references, 
Address A.M.B., care of Messrs. Novello, Ewer and Co., 69, Dean. 
street, Soho, London. 


RGAN.—The Grand Organ (43 stops, 3 manuals 
and pedals), built by Mr. Holdich for Union Chapel, 








LADY desires an Engagement to play an Har- 

monium and lead the Singing at Church or Chapel. Is a 
brilliant Pianist and a very superior Vocalist. She is anxious to 
increase her number of Pupils. Terms very moderate. V., Post- 
office, Clapton. 


USICSELLERS.—Wanted (in London) by a 
Young Man of Experience, a Situation as Assistant Sales- 
man, Address A.M., Messrs. Novello and Co., 69, Dean-st., Soho. 


O PARENTS.—A Vacancy occurs in a first-class 
Pianoforte and Musical Emporium in a fashionable town 
about 25 miles from London, for a Respectable Youth as an 
APPRENTICE. The comforts of a home and a liberal table. 
Terms for three years £60. Apply, in first instance, to Musicus, 
care of 8. Shepherd, Esq., Binfield House, Binfield-road, Clapham, 
London. 


ANTED by a Confidential Steady Man, age 43, 

a SITUATION. Thoroughly understands the Making and 
Repairing of the Pianoforte; can Tune and Regulate, and likewise 
can Tune and Repair the Organ or Harmonium. Willing to make 
himself generally useful in all branches. Apply to A.J., Novello, 
Ewer and Co., Dean-street, Soho. 


ANTED, in a large Boarding School, a Gentle- 

man of experience to TEACH MUSIC (Piano), and CLASS- 

SINGING on the Tonic Sol-fa System. Salary, with residence, 

£60 per annum, or without residence £80 and a prospect of increase. 
Apply to W. Bowman, Gainford, Darlington. 


ies ORGANIST of Queen’s College, Oxford, 
has VACANCIES for'Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


R. PRIOR, Mus. Bac., has a Vacancy for an 
ARTICLED PUPIL. Three manual and pedal Organ in the 
house. Special advantages offered to any Young Gentleman who 
can play the Violoncello, and who can play the Organ sufficiently 
well to take the duties in a Village Church. New-road, Peter- 
borough. 


A PIANOFORTE TUNER wishes an Engage- 

ment in or near Town. Can Repair, |Teach different Instru- 
ments, read at sight. Used to an Organ and Harmonium. W.C., 
Mr. Fagg's, 21, West-street, Neckinger, Bermondsey, London, 


A PIANOFORTE TUNER, of first-rate ability, 
general character, &., desires an Engagement. A.B., 
Herries’ Lithographic Office, 48, Carey-street, W.C. 


HE ENGLISH GLEE UNION Messrs. Ashton, 
Phillips, Clagett, and Rudkin. For terms, address Mr. J. 
Rudkin, 122, Culford-road, N. ' 
HE ST. JAMES'S GLEE UNION. Double 
Quartette. Male Voices. For terms, apply to Mr. Collins, 
Secretary, 140, Malden-road, Kentish Town, N.W. 


IRKBECK LITERARY AND SCIENTIFIC 
INSTITUTION, Southampton-buildings, Chancery-lane.— 
The BIRKBECK CHOIR, conducted by Mr. J. C. Beutuin, R.A.M., 
meets on Tuesday Evenings at 8.30. At the Public Concerts given 
by the Choir in the Theatre of the Institution, a very desirable 
opportunity is offered to those who wish to make music a profes- 
sion. For terms, list of Lectures, and Classes, see Prospectus, 
which may be had gratis. 


SELECT AMATEUR ORCHESTRAL BAND, 
under the direction of Herr J. F. Borscuitzky, is now in 
course of formation. For particulars, apply at Dean's Music 
Warehouse, 77, City-road, E.C. The newly erected Room in rear 
of the above Premises to let for Concerts, Classes, &c. 
NOTICE OF REMOVAL. ; 
OHN D’ESTE, Doc. Lit., &e. Practical Teacher 
of Singing, removed to 24, Dorchester-place, Blandford-square, 
N.W. GRATIS, post-free, 2 stamps, “ Practical Hints upon Sing- 
ing, and Power of Voice.” (A few copies only remaining, it will not 
be reprinted.) 












































IMPORTANT TO SINGERS. 

et PUBLISHED. <A New Edition of the 
ey DEVELOPMENT OF THE VOICE. Composed by Jonny 
v’Ests, Doc, Lit., &c. This work may now be had in the following 
forms, 

Six Numbers (Second Paper) neat wrapper. 1s. each. 

Three Parts (Best Paper) Magenta cloth flush. 3s. each. 

One Volume (with appendix) cloth, gilt edges. 10s. 6d. 
This work is used for the tuition of the choristers of Ely, Winches- 
ter, and Canterbury Cathedrals, &c. 

London: Novello, Ewer and Co., or Dr. Joun v’Est#, M.A., 24, 
Dorehester-place, Blandford-square, N.W. 





pton-terrace, Islington, will be OPENED the first week in 
December, when Two Performances by some of the most Eminent 























Professors will take place. Tickets ready one week prior. Furthe | —— 
particulars in future advertisement. TH 
RGAN.—(No reasonable offer refused); con. 
taining 2manuals, 8 stops, pedals, and compositions, My, 
Pate, 23, Huntingdon-street, Caledonian-road, Islington, N. 
RGAN FOR SALE.—CC toF; containing for 
stops, and one octave of pedals. J.H.J., 8, Park-placg To 
Grove-road, Mile-end, E. ’ upon 
qa MODEL HARMONIUM, 8 stops, 1} aets | radica 
of vibrators, voix celeste, £6 63, A.G. Roberts, 1, ~ | Servic 
place, New Kent-road. An 11-stop Walnut, a little used, pa 4 + tb 
£13 10s, tion 
FINE Powerful Tone, Modern FINGER | 0% 
ORGAN for sale, nearly new, suitable for a small church to the 
or chapel. Speaking pipes in front, compass CC to E in Alt, would 
14 octave of pedals, stop dia bass, open dia metal, dulciana ani compo: 
principal, do. Price £60. Apply M.B,, 14, Marlboro-road, oy | “MP 
Kent-road. varlati 
RGAN FOR SALE.—10 stops, Venetian swel, | °aily 
2 rows manuals, 2 octaves pedals, Built by eminent maker; becaus 
contains great power; is almost new. Lowest price, £55, J.H, especia 
Post-office, Loughboro-place, Brixton, 8. appears 
- be SOLD Cheap, the ORGAN now standing ' the pas 
in St. Luke’s Church, Nottingham; containing 8 stops, of whi 
14 octave German pedals, 2 composition pedals. W. Hudson, : 
Bromley-place, Nottingham. ser 
e1 


RGAN for SALE, suitable for a large Church or : 

Chapel; 28 stops, all of the very best kind and quality of varying 

tone, by John Fincham, London. Apply to G. H. Rennison, 
Assembly Hall, Sunderland. 


RGAN.—CC to F; 14 stops; 7 in great, din 
swell (Tenor F), and 2 couplers; large scale Bourdon pedal 
Organ ; 2 octaves of pedals, 3 composition pedals; deal case, Sold 
to be replaced by a larger Organ. Price £50. Apply to Rev. F, 
meer, S. Paul’s, Devonport; or to Mr. Hele, Organ Builder, 
ruro. 


RGAN for SALE or on RENTAL.—A Superior |Pe#ting 
Toned Instrument, second hand, of three manuals, compass )?Y alter: 
CC to F, with Pedal Organ, 28 stops, enclosed in a handsome fthe diver 
Grecian pine case, suitable for a large Church or Congregational ese att 
Chapel. Built by Bevington andSons, London. Can be seen and 
heard at the Organ Manufactory, 48, Greek-street, Soho-square. 


SLATE, Publishers’ Book and Music Binder, 
e 7 and 8, Rolls’-buildings, Fetter-lane, E.C. 


| grees VIOLIN STRINGS, of superior quality, 

just imported. One 4-thread, 4-length, first, sent as 8 
sample on receipt of 7 stamps. The Trade supplied. Dean's Music 
Warehouse, 77, City-road, London, E.C. Established 1848. 


IOLIN STRINGS (Foreign).—The Best andji 
Cheapest to be had at TROST’S, 263, Whitechapel-road, pf 
London. First at 8d., 4d., and 6d., post free. 


i VIOLIN STRINGS, Improved Mant 
facture. Four sent ig Sone for 14 stamps. 
London: A. J. Davis, Broadway, Victoria-park-road, NE 


O ORGAN BUILDERS and Others, —Th 

Directors of the Colston Hall Company (Limited) are desir 

of Hiring, with the option of purchase at the end of one ortw) 
years, an Organ suitable for their Hall at Bristol. 

The size of the Hall is 150 fect by 80 feet, and 72 feet high; 
seats 3,000 persons, has a fine architectural interior, and its a 
properties are particularly good. 

The price of the Organ must not exceed £1,500, 








































































































Tenders, accompanied by a “ specification,” of full particulars T 
to price, terms of payment, and time within which the Organ w' P 
be erected, are to be addressed, on or before the 8th November Y arise 





to the Secretary of the Company, 
WILLIAM BUTCHER, 

Rupert-street, Bristol 

The Directors do not bind themselves to agcept any Tender. 














T° Pianoforte Dealers, Music Sellers, and Others. 





a Job Lot of COTTAGE PIANOFORTES and HARMONI M 
A great bargain. Mr. Cassini, Finsbury House, Wood-greep, ’ y conv} 
twelve minutes’ ride from King’s-cross Station. e Service 
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THE MUSIC OF THE ENGLISH CHURCH. 
By G. A. MAcFARREN. 
(Continued from p. 120.) 


To dismiss a comparative trifle before entering 
upon graver points of the subject, I hold it to be a 
radical mistake to sing the invariable portions of the 
Service—those habitually comprised under the defini- 
tion “Musical Service ”—toachant. I hold this upon 
two grounds :—Firstly, because chanting is peculiar 
to the Psalms, which, by reason of their great length, 
would occupy undue time if sung to a continuous 
composition; and which by reason of their daily 
variation, require a flexible musical form that is 
easily adaptable to the unmetrical text. Secondly, 
because the antithetical form of Hebrew verse, which 
especially fits this for the Anglican form of chant, 
appears not in the Latin Canticles and Creed and 
the passages from the Greek Scriptures, translations 
of which constitute our Morning and Evening 
Services. 

The interest that the chant derives from the ever 
varying text, which preserves to it elasticity and 
nnigon, | ahimation through its manifold repetitions, is utterly 
lost when the chant is sung to passages, which, 
from their daily recurrence, are more than familiar 
both to singers and to hearers. The tediousness of the 
chant in this inappropriate situation, is proved by 
the frequent attempts to lessen this through having 
several successive chants, instead of constantly re- 
ting the same; and even to characterize the text 
y alternating graver and gayer chants according to 
he diversity of the sentiment. Fully, however, as 
hese attempts prove it to be felt, they little relieve 
he tediousness against which they are directed; 
while they exemplify clerico-musical incompetency 
alance means and end, where these are music 
nd the effect it is to produce. In places where the 
salms of the day are chanted, the tediousness of 
he chant when applied to the canticles and hymns 
§ cruelly exaggerated ; not only because all interest, 
i not attention, must be exhausted by the repeti- 
Best andition of the Psalms, for this most concise of all forms 
chapel-t0¥ Bf composition, but also because the contrast is 
exatiously obtruded of its fitness and unfitness to 
"fie one and the other situation. 

If instances be needed of the unfitness here 
eged, no one can question such as the following :— 
he Singing three bars of the second strain of the 
hant to the word ‘ praise,” and as much to the 
vord *Q,” in several passages of the 7'e Deum, as 











































sent a8 & 
Jean's Music 
1848. 








compositions that are comprised in the music of the 
day’s celebration. The extent of the elaboration 
should indeed be proportionate to the executive and 
the perceptive abilities of the persons assembled ; 
but proportionate likewise to the simplicity or 
development of the other music of the day. Before 
proceeding with this view, let me say what is here 
implied by this word, elaborate. I mean not neces- 
sarily canonical or fugal, not necessarily complicated 
in part writing, not necessarily abundant in modu- 
lation, and not necessarily comprising chromatic or 
far-sought harmony. I mean embodying a poetically 
conceived, carefully matured, deeply studied reading 
of the text, and embodying this in a highly inspired, 
skilfully designed, musicianly wrought composition. 
The author’s labour should first be to master his 
subject in every latent as much as every superficial 
aspect, and to penetrate the full bearing of every 
passage of his text; and, having obtained an insight 
into the innermost meaning of the words and its 
possible influence on the people who hear them, to 
apply all his best art resources to their expression, 
remembering that simplicity is the greatest resource 
and the grandest of which any artist can gain the 
command. 


I am convinced that the inflexible portions of the 
Service should have musical ascendancy over the 
variable portions, be they called Anthem, or Introit, 
or Offertory, or what they may. These are my 
reasons. They comprise the texts which have been 
picked out from all others, as speaking best the 
faith, the hopes, the fears, the adoration, the grati- 
tude, the love of heaven and of our own brotherhood, 
of those who worship. They are the Church’s very 
language implanted in the thoughts, the hearts of 
her children. Other passages are of estimable merit, 
and have occasional or accidental use accordingly ; 
but these have been especially chosen by the men 
who compiled our Liturgy from the best Greek and 
Latin Christian writings, and from the noblest 
Hebraic and Syriac compositions, as being more than 
anything else worthy of the situations wherein they 
occur, and wholly appropriate to them. Of still 
higher importance than the foregoing is it, that 
these texts, in consequence of their daily repetition, 
are familiar to every church-goer, who either knows 
them all by heart, or, if not this, knows the exact 
place in his book at which to find them for perusal. 
Intimately acquainted with the words, every listener 
is easily able to distinguish them in any complexity 
of treatment with which a composer may seek to 
illustrate their sense, and is easily able to compre- 
hend the plenary development of such illustration, 
though this involve manifold repetition of some 
phrases of the text. Yet further, general attention 
needs some stimulant to fix it upon a subject of 
paramount familiarity, the proverbial offspring of 
which familiarity may else pervert the whole purpose 













of the Church’s offices. Such a stimulant is the 
musician’s comment, set forth in his universal and 
forcible tone language, upon the texts under consi- 
deration. It is eminently within the scope of such 
acomment to throw a stronger light than verbal 
explanation can cast upon the sentiment of the 
words—a light that, being reflected upon the 
hearers, brightens not their intelligence only—a 
light that penetrates, warms, and animates their 
feelings. Talk may assure one that such or such 
a sentence means so and so, and he may remain 
coolly indifferent in his assurance ; the more eloquent 


hs “Ppposed to the reiteration of one note in the first 
ain of the chant to many syllables of the same 
erses that contain these unmeaningly protracted 
ords. To withold stronger expletives, which natu- 
Y arise and would better express my feeling, 
may at least urge that such non-suiting as this of 
busic to words induces false declamation, stifles 
evotional character, perverts in these two respects 
he entire purport of the performance, and is thus 
quinently injudicious. 

My conviction is that the invariable portions of 
@ Service should be sung to the most elaborate 


yet, Bristol 
Tender. 
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voice of music speaks not to him, but in him—stirs 
not his thoughts but his impulses—makes him not 
know but feel. Many sentences in the pieces com- 
prised in our three services are, most happily, 
susceptible of several interpretations ; or, better to 
speak, acceptations, Each of these is true to some 
special condition of the mind and heart, and all may 
be rendered through the medium of musical expres- 
sion, The chain for the attention, which must be 
desirable if not indispensable in these pieces of 
invariable use, may be supplied, lightly by the 
charm of music, gravely by its deeper influence. 
The capability of this influence cannot be better, 
cannot be more truthfully described, than in the 
words of a minister of the English Church, who has 
a keen broad intellect and a comprehensive insight 
into art, and who said to me that he never tho- 
roughly understood the Nicene Creed until he heard 
Beethoven’s setting of it in the Massin C. Let me 
recapitulate :—I. [he texts of the changeless por- 
tions of the service are of chief significance ; II. Con- 
gregations are fully conversant with them ; III. Such 
conversancy enables an audience to follow with 
pleasure and with edification a complicated musical 
treatment of the texts in question; IV. Such com- 
plex music may serve to rivet the hearer’s interest 
in the words and to enforce their meaning. 


I am convinced that the Anthem, or any other 
flexible portions of the Service, should have secondary 
magnitude in extent and in elaboration to the fixed 
portions. ‘These are my reasons. ‘The text of these 
flexible pieces is for the most part strange to the 
auditory ; in many instances the congregation neither 
hear the words, nor know in what particular place 
to find them; in others, where anthem books 
are in the hands of the majority of the assembly, 
and a minor canon proclaims—with showman-like 
separation of style and tone from that of the current 


performance—the number and page of the anthem, ' 


the utmost that an ordinary intellect can accomplish 
is to perceive the simplest sense of the words and to 
follow this through the simplest musical rendering. 
Attention needs no enchainment to the variable 
pieces; their variability, according either to the 
requirement of the occasion or to the fancy of the 
Precentor, gives them an ever new interest which 
cannot fail to attract the listener, and which only 
their too great length or too little merit can dissi- 
pate. The Hlizabethan injunctions and all other 
authoritative references to these variable parts of the 
Service, distinctly imply that they are to be clear in 
character and concise in construction. It was mani- 
festly designed that they should form a relief to the 
severe strain upon the faculties, active and passive, 
which is made by the fixed pieces in the Service of 
the day. The people’s wish gives obvious warrant 
to this design; since, in countless churches, the 
hymn tune takes place of all other compositions in 
the situations appropriate to variable pieces, and in 
other churches, the use of hymn tunes is added to 
that of more extended compositions where this 
latter prevails; whence it may be seen that the 
relief is demanded of brief emphatic pieces of music, 
and that, where these form not the staple of the 
programme they form an addition to the same. 

In the present advanced state of musical art, it is 
necessary that the largest, the grandest art forms be 
applied to Church purposes. General education 
befits public intelligence for the perception of 
extended design and elaborated detail. It is incom- 


patible with the magnificence of our Church Seryig 
and of the buildings wherein this is celebrated, tha, 
its musical element should be of less than the mog 
aspiring character, ahd that there should not be som 
sections of the ceremonial for which the producing 
artist wrought his utmost. The artist’s conceptions 
should be quickened by the occasion and the then 
whereon he laboured; his highest thoughts shonlj 
thus be exercised upon any and every thing he pm. 
duced for ecclesiastical use; his highest skill js 
especially proper to those compositions which hay. 
the chief importance in the ritual, its exercise upm 
which is especially perceptible by the community, 
The practice is preposterous of sometimes performing 
an anthem of from fifteen to twenty minutes ip 
length, or more, the text of which is compiled of 
remote unconnected verses of a Psalm, or of passage 
from several books in the Old and New Testaments, 
and the words of which exact endless leaf-turning fq 
their discovery; and of objecting, in the sam 
church, to the performance of a Te Dewm thit 
occupies less than a quarter of an hour. An earnest 
auditory would follow this latter, were the compos. 
tion worthy of the subject, with pal 
















critical curiosity of visitors at a concert, rustling 
their book leaves to find what words were bein 
sung, scrutinising the merit of the performance, a 
lounging in all possible ingenious attitudes to elud 
the personal fatigue that doubled itself with eve 
succeeding minute, and aggravated the inevitabl 
mental weariness. ‘he 7’e Deum is the finest, 
most comprehensive, the most thoroughly Christi 
hymn in the entire Church Service ; the other fix 
pieces are, in proportion to their length, of propor 
tionate excellence. Itis then, I repeat, truly p 
posterous to require that these grand texts should 
hurried over with at most an indication, a hint 
verbal expression, endlessly short of an attempt 
do justice to the same; and in churches wheret 
requisition prevails, to admit the execution of th 
prolix pieces of prettiness which kcep the peop 
perpendicular while the minute hand may pass on 
third round the dial, and which, if they amuse, 
rarely edify the hearers. 

Of Marbecke’s adaptation of the Ambrosian 
Gregorian melodies to Cranmer’s English version 
the Canticles and other invariable pieces, I ha 
little to say. It was made in the brief period! 
transition from Romanism to Anglicism, whi 
people had still in their hands the Primer of Ha 
VILI., and were still familiar with, if not in pra 
of its use. Herein is an advice from the Bi 
who edited the book, to the effect that one may 
option read either the English or the Latin ve 
of the text; and this musical adaptation is eq 
a compromise between the old prejudices and 
new convictions of the time. ‘The adaptation 
made while the policy of the Church was to 
milate, as nearly as might be, the new form 
the Service to the old, so as to avoid reve 
the life-long habits of the worshippers; and 
conciliate those who accepted with difficulty 
innovations upon usages which they yet reve 
It was made when no English music had_ been #! 





























the English words, and it was sung in ch 
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when there was nothing else to sing. I should but 
repeat what [ have already confessed, were I to 
enlarge on the musical merit or the ritualistic fitness 
of these melodies to the English Church in the 
present age ; if, as is pretended, some persons truly 
enjoy them, I marvel at their taste, and I think that 
they would do better for public culture and for devo- 
tional advancement, were they to seek the indulgence 
of such taste elsewhere than in church. 


Of the collection of settings of the Service pub- 
lished by Day, in 1564—prior, it should seem, to 
Tallis’ harmonization of the Plain Song, and his 
original composition of music to the longer pieces— 
one thing significant is to be remarked. The date of 
their publication, and the strong probability that 
they had then been some time in use in one or more 
churches, show that there was, immediately after the 
issue of Marbecke’s adaptation, an endeavour to 
supersede this by something of artistic pretension ; 
show that the bald melodies arranged by the pious 
organist of Windsor were distasteful to the very first 
generation of their hearers ; show that these were 
out of date while yet their English form was new; and 
that from the very first they were in this form antipa- 
thetic to members of the English Reformed Church. A 
future age will scarcely credit that, in our nineteenth 
century days of common sense and assumed art pro- 
gress, men of honest purpose and of great intelli- 

nce go about to revive the use of certain portions of 

farbecke’s adaptation—other portions are too crude 
for even them to bring forward; and thus to force upon 
the toleration of modern musically cuitivated con- 
gregations, music from which the people sought an 
escape three hundred years ago. The settings of the 
Service which show the early disrelish of the 
unisonous singing of Gregorian melodies to English 
words, are counterpoints upon these same melodies— 
the Canto Fermo standing always, according to the 
custom of the time which I have repeatedly noticed, 
in the tenor part. They are by several musicians of 
good esteem in their time, but whose names are now 
known only to the antiquary. The music is valuable 
as historical evidence of the instantaneous impulse 
to art progress that was given by the Reformation, 
and as historical evidence of the pristine attempts to 

ive higher musical interest to the service than 
Marbecke’s adaptation possesses ; as music, it is an 
Interesting specimen of the state of the art at the 
time. 

Dating from Marbecke—dating, that is from the 
establishment of the Reformation—the music of the 
Service represents the musical history of the country. 
The unaccompanied Gregorian melodies of the 
Roman Church were at once superseded by contra- 
puntal settings of or elaborations upon the same. 
These were carly followed by the original music of 
Tallis and Byrd, which is written according to the 
ecclesiastical modes, since these constituted the only 
musical system then taught. The one generally 
known Service of Gibbons displays a remarkable 
advance in the feeling for tonality and in contra- 
puntal freedom ; and this is a bright example of the 
— of the age. The Services written after the 

estoration almost immediately show a foreboding, 
jay I call it, of the chromatic element which 
distinguishes the modern style; but this employed 
with such careful reserve that we perceive how 
delicate ground the composers felt it to be—how 
their every step upon it was experimental—and how 
they thought it available only for points of extreme 


expression. Handel but followed in the path of 
Purcell in giving to his Festival Services the florid 
character which music had then assumed, and the men 
who came with and next after him, joined with this 
as he did those harmonic freedoms—such as the 
second inversion of the tonic concord, and the unpre- 
pared chord of the dominant seventh with its first 
and third inversions—that were new to the time. In 
the Services of Boyce and his successors is to be 
traced the glee style which, happily for music, is 
peculiar to this country, and, happily for this 
country, is peculiar to that too-long period of after- 
dinner music which now, I trust, has completed 
its cycle. Attwood’s Services present much of 
the prettiness, some of the charm, but none of the 
grandeur, the deep expression, the great beauty of 
Mozart. ‘The Service from his time till now-a-days 
has grown more and more chromatic; but it is 
emerging higher and higher from the mawkish 
imbecility that characterizes the sleekly subservient 
physiognomy of the preceding age. ‘Thus, from 
generation to generation, the Services of each age 
exhibit the peculiarities of the time and the capa- 
bilities of the composers to apply them, 


Church music—even this, the most exclusively 
ecclesiastical division of Church music—has never 
been separated in style from the secular music of 
the period in which it has been written ; and it has 
only been distinguished in character, in the same 
manner as music set to secular poetry on more or 
less earnest or trivial subjects has been distinguished 
by greater gravity or lightness of expression. Thus, 
to adduce modern forms, the writer of a sentimental 
opera aims at a loftier character than he who spends 
his thoughts upon a comic opera; a heroic opera 
rises above that in expression ; a tragic opera soars 
still beyond this; an oratorio surpasses in dignity all 
theatrical forms; and a Church Service exacts a 
deeper, more solemn, course of ideas—one more 
nearly approximating sublimity than even other 
classes of sacred composition. So we may note that 
the lute songs, the part songs, the madrigals, and 
the sacred music of the sixteenth century, all 
exemplify the same technical resources, all illustrate 
the same style ; and that they may be distinguished 
only in character by the sentiment they embody. 
The same unity of style prevails among all classes 
of music in each succeeding age. While, however, 
in all theoretical essentials Church music has ever 
been identical in style with the contemporaneous 
compositions for the theatre and the chamber, 
Church composers have, as a strange manifestation 
of orthodoxy, held fast by the notation of the time of 
Elizabeth, in spite of the improvements this has 
undergone, and in spite of the inconvenience—not to 
say difficulty—induced in performance by the dis- 
crepancy between this and the notation of the current 
time. So, let me say with courtesy to the worthies 
of past times and present, who seemingly have made 
it a point of piety to write services and psalm tunes 
in the obsolete characters of an elder period, savours 
more of affectation than of the sincerity which I 
know many of them to possess. What can be the 
reason which chains such admirable musicians and 
excellent men to so cumbrous a custom? Can it be 
that the white notes, the semibreves and minims, 
have an aspect of sancity resultant from their like- 





‘ 


ness to the appearace of the surpliced choristers ? 
If yes, just so sanctified look also the jig tunes and 
those of the lightest, may, the profanest ballads of 
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the days of our last Tudor and our first Stuart 
rulers, which have the same vestiture of whiteness, 
how impure soever they may be atthe core. Canit be 
that they conceive this practice of making the breve 
instead of the semibreve the standard for measuring 
the divisions of a bar, though never till now peculiar 
to Church writers, has been or is unexceptionably 
followed in Church music? If yes, how grossly do 
they ignore the countless appropriations from 
oratorios and other works for anthems, and the 
orignal compositions of Handel for the Church ; not 
to say the anthems themselves have written, many of 
which stand in the notation that is familiar to every 
musical eye, and is proportionably facile of compre- 
hension. Can it be that they wish to associate with 
the Church Service for ever, the idea of the trium- 
phantly bemadrigalled virgin, in whose reign round 
notes and the Church of England both were estab- 
lished? If yes, they should recollect that her 
Majesty of pious memory danced to galliard tunes, 
written in this notation, to display her well-formed 
legs to the French Ambassadors, who were thereby 
sorely scandalized. Can it be that they would 
commemorate the initiation of religious Reform by 
preserving to the Church the musical notation proper 
to its era? If yes, they should consistently hold by 
the diamond and lozenge notes, and by the staff of 
four lines that were then in use; since the round 
notes, white and black, belong to a later stage of the 
Church’s and the Art’s development. In sober 
earnest, I can find no reasonable justification of this 
apparently pragmatical tenacity to a point compara- 
tively immaterial ; of which, its misleading incon- 
venience is the thing most noticeable, since even the 
permanence in the Church of this method of writing 
music is not without exception, Handel having in 
his Services employed quavers and semiquavers, and 
the first published chants being noted in characters 
of half the length of those now used for the same 
pieces. 
(To be continued.) 





Tue publication of “ Mendelssohn’s Letters” has 
undoubtedly thrown an additional interest around his 
music. In many of his compositions those pure and 
genial thoughts so vividly expressed in his correspon- 
dence are clearly traceable ; and we can often picture 
to ourselves, by the date of a letter, the precise state 
of mind which influenced him in the creation of a 
work. When the letters of Beethoven were after- 
wards given to the world something more than a 
mere curiosity was gratified; for the conventional 
Beethoven was annihilated at once and for ever. 
The morose and untamed recluse, who was popularly 
supposed to have scared everybody froin his presence, 
was at length placed before the world in his true 
light. The irritability which would naturally arise 
from his incurable deafness is even admitted by 
himself in many of his confidential communications ; 
but the manner in which he fulfilled the self-imposed 
office of guardian to his nephew is sufficient to show 
how he longed to have some one to love—some one 
who could occasionally draw him from the world of 
art, and share with him the joys and sorrows of his 
everyday life. Again in the letters of Mozart, how 
perfectly does the man, with all his virtues, and all 
his failings, stand before us ; how thoroughly are all 
the disgraceful intrigues of the petty German courts 
reproduced, and how heartily do we sympathize with 
a man who was compelled to do battle with those who, 








although placed so far above him in position, were so 
immeasurably below him in intellect. It may reason- 
ably be imagined that the public, having enjoyed the 
privilege of communing with the minds of such men 
in their holiday moments, would scarcely rest con. 
tented until something more was known of the many 
other popular composers who had hitherto spoken to 
the world only through their works. ‘The indefatigable 
Ludwig Nohl has once more set himself the task of 
supplying this want; and Lady Wallace has, with 
equal zeal, translated the correspondence thus col- 
lected ‘into English. The result is an agreeable 
volume, called “‘ Letters of Distinguished Musicians,” 
recently published by Messrs. Longmans, a firm to 
which the thanks of all English artists are assuredly 
due, not only for the collections of letters by 
Mendelssohn, Beethoven, and Mozart, but for that 
delightful autobiography of Spohr, a work which 
cannot be too highly estimated as a mental photograph 
vf that accomplished composer. The volume before 
us contains letters by Gluck, Haydn, Carl Philipp 
Emanuel Bach, Weber, and Mendelssohn. Of these 
undoubtedly the most interesting, as having any 
direct bearing upon art, are those of the great re- 
former Gluck, whilst to those who love to linger over 
the correspondence of such cultivated musicians as 
Haydn, Weber, and Mendelssohn, the letters here 
given (most of which are addressed to _ their 
intimate friends), will prove of inestimable value. 
The autobiography of Carl Philipp Emanuel Bach, 
will be also read with much pleasure by the admirers 
of this earnest and enthusiastic pianist. 

We can make but few extracts from this volume; 
but a quotation from a letter in which Gluck unfolds 
his theory of the principles which should regulate the 
composition of operatic music (written in Italian to 
the Grand Duke Leopold, of Tuscany, ) is too valuable 
to be passed over :— 


When I undertook (he says) to compose music for Alceste, I pro- 
posed entirely to abolish all those abuses introduced by the inju- 
dicious vanity of singers, or by the excessive complaisance of 
masters, which have so long disfigured the Italian opera, and 
instead of the most splendid and beautiful of all entertainments, 
thus rendering it the most ridiculous and tiresome. My purpose 
was to restrict music to its true oftice—that of ministering to the 
expression of the poetry and to the situations of the plot, without 
interrupting the action, or chilling it by superfluous and needless 
ornamentation. I thought that it should accomplish what brilliancy 
of colour and a skilfully adapted contrast of light and shade effect for 
a correct and well-designed drawing, by animating the figures 
without distorting their contours. I wished, therefore, to avoid 
arresting an actor in the most excited moment of his dialogue, by 
causing him to wait for a tiresome ritournelle, or, in the midst of 
half uttered words, to detain him on a favourable note, either for 
the purpose of displaying his fine voice and flexibility in some 
long passage, or causing him to pause till the orchestra gave him 
time to take breath for a cadence. It did not appear to me thatI 
ought to hurry rapidly over the second part of an aria, possibly the 
most impassioned and important of all, in order to have the oppor- 
tunity of repeating regularly four times over the words of the first 
part, causing the aria to end where in all probability the sense did 
not end, merely for the convenience of the singer, and to enable 
him to vary a passage according to his caprice; in short, I have 
striven to banish the abuses against which reason and good sense 
have so long protested in vain. My idea was that the overture 
should prepare the spectators for the plot to be represented, and 
give some indication of its nature; that the concerted instruments 
ought to be regulated according to the interest and passion of the 
drama, and not leave a void in the dialogue between the air and the 
recitative, so that the meaning of a passage might not be per- 
verted, nor the force and warmth of the action improperly inter- 
rupted. Further, I thought that my most strenuous efforts must be 
directed in search of a noble simplicity, thus avoiding a parade of 
difficulty at the expense of clearness. I did not consider a mere 
display of novelty valuable, unless naturally suggested by the 
situation and the expression; and on this point no rule in coimposi- 
tion exists that I would not have gladly sacrificed in favour of the 
effect produced. 


That this conscientious composer was equally 
earnest in carrying out his theoretical convictions to 
a practical result may be gathered from the following 
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conditions which he imposes upon M. Herbert, 
Director of the Grand Opera at Paris, before he will 

ant him permission to produce his ‘ Armide.” 
Referring to the stipulations mentioned in a former 
letter, he says: ‘‘ 1 must repeat that the most essen- 
tial are that, when I come to Paris, I am to have at 
least two months to train my actors and actresses ; 
that I am to be empowered to have as many rehear- 
sals as I shall consider necessary ; that, no part is to 
be doubled; and that another opera is to be held 
in readiness in case any actor or actress should be 
indisposed. These are my conditions, and without 
their fulfilment I will keep my ‘ Armide’ for my own 
pleasure. Ihave written the music in a manner 
which will prevent its soon growing old.” 

This implicit confidence in his own powers (one of 
the surest proofs of genius) runs through the whole 
of his correspondence, as an illustration of which it is 
related that when the Queen (Marie Antoinette) 
asked him about his opera, Armida, he drew himself 
up to his full height, and said, in his German accent : 
‘Madame, Il est bientét fini; et vraiment ce sera 
superbe.” It is also said that during the rehearsals 
of this opera he excited the jealousy of Vestris (who 
at that time was a great favourite with the Parisians), 
by declining to allow him to interrupt the opera by 
a display of dancing. If he composed a ballet, he 
said, ‘* the stage would be left entirely at his dis- 
position,” and as a proof of the estimation in which 
he held the natural gifts of Vestris, he told him that 
“an artist whose sole talent lay in his heels, had no 
right to kick down such an opera as Armida. ‘‘ My 
subject omg Gluck) is taken from the immortal 
author of the ‘Gerusalemme Liberata.’ I have com- 
posed the music in accordance with the rules of art, 
and the prompting of my own genius, so that there 
cannot be much space for entrechats; and if Tasso 
had wished to make Rinaldo a dancer, he would not 
have displayed him in the guise of a warrior.” 

The few letters of Carl Philipp Emanuel Bach 
contained in this volume are chiefly business commu- 
nications with the music publisher Artaria, in Vienna ; 
but his autobiography, as we have already mentioned, 
is of the utmost interest, as reflecting the state of 

ianoforte playing during the period of his career. 

a list of his compositions he mentions ‘a minuet, 
with the hands crossing over, arranged for the 
piano,” which he engraved himself on copper, one of 
the number, we presume, included amongst those 
works “written for particular individuals and for 
the public,” which he carefully separates from those 
written “‘for his own pleasure.” The following 
remarks from his autobiography may be taken to 
heart by those representing the class to which they 
are specially addressed ; although their age protects 
his observations from the charge of personality. 


I must take advantage of this occasion ‘he says) to observe that 
critics, even when they write without prejudice, which is, however, 
seldom the case, very often treat the compositions they criticise 
too unmercifully, not being aware of the circumstances, require- 
ments, and various causes from which the pieces originate. How 
seldom we meet with a proper amount of sympathy and knowledge, 
honesty and courage in acritic, four qualities which they ought, 
at all events, to a certain extent, to possess, It is therefore very 
sad for the realm of music that criticism, in many respects so useful, 
should often be the occupation of heads by no means gifted with 
these qualities. 


And, speaking of pianoforte musie, he says, ‘‘ My 
idea is that music ought to move the heart with 
sweet emotion, which a pianist will never effect by 
mere scrambling, thundering, and arpeggios, at least 
with me.” ‘Thus we may clearly perceive that, even 
in these early days, the keyboard had been seized 





upon by pianoforte gymnasts for the exhibition of 
feats of agility., 


Haydn's letters have an inexpressible charm for 
English readers; for much as we have learned to 
respect the man through the biographical sketches 
which have hitherto appeared, it is only through his 
personal communications with his contemporaries 
that we can thoroughly arrive at a just appreciation 
of his truly genuine and simple character. His 
letters to Artaria, the publisher, are full of interest, 
and in many instances show the man as he really 
was—hasty to resent, and yet equally ready to 
forgive. In one, for instance, where he accuses the 
publisher of having taken a ‘“‘ very Jewish step,” he 
writes, ‘‘ By Heavens! you have wronged me to the 
extent of more than fifty ducats ;” and concludes the 
letter by saying, ‘‘ This step must cause the cessa- 
tion of all further transactions between us.” Yet in 
his next communication he apologises to him thus: 
‘“‘T regret having written my last letter to you ina 
moment of hasty passion; and I do hope that, in 
spite of it, we shall remain good friends.” How 
keenly he was alive to the duty of a real artist 
towards his art, even when such duty entailed a 
serious prostration of his physical powers, may be 
seen by an extract from a letter to Breitkopf and 
Hartel, in Leipzig, which accompanied his Oratorio, 
the Creation. 

My business (he writes) multiplies with my years; and yet it 
almost seems as if with the decrease of my mental powers, my 
inclination and impulse to work increase. Oh. God! how much 
yet remains to be done in this splendid art, even by a man like 
myself! The world. indeed. pays me many compliments even on 
the fire of my last works; but no one could believe the strain and 
effort it costs me to produce these, inasmuch as many a day my 
feeble memory, and the unstrung state of my nerves, so completely 
crush me to the earth that [ fall into the most miserable condition ; 
so much so that for days afterwards I am incapable of finding one 
single idea, till at length my heart is revived by Providence, when 
seat myself at the piano, and begin once more to hammer away 
at it. Then all goes well again, God be praised. 

Haydn's will (the original of which is in the Court 
Library at Vienna) is printed in this volume for the 
first time in its integrity; and in this the goodness 
of his heart and the largeness of his benevolence are 
so conspicuously shown that we do not wonder at 
his servants, to whom he read the will six weeks 
before his death, being affected to tears at their 
master’s generosity. 


a 


Most of the letters of Weber here given have ap- 
peared already in Max Maria von Weber’s biography 
of his father; but we agree with Herr Ludwig Nohl 
that ‘‘ many a new trait will gratify those friends of 
Weber who knew the attractiveness of his character,” 
and they are therefore appropriately included in the 
volume. The whole of Mendelssohn’s letters con- 
tained in this work are, We believe, published for the 
first time. ‘Those addressed to his friend Barmann 
are witten in that genial, easy, and animated style 
so remarkably characteristic of the man as to awaken 
anew interest in these delightful reminiscences of 
that period of his life when the buoyancy of his 
spirits was almost equal to the brilliancy of his 
creative powers. As our desire, however, is solely 
to send our readers to the book itself, we refrain 
from extracting from these tempting letters; and 
with a warm commendation of the manner in which 
the volume is got up, conclude our brief notice of its 
interesting contents in the words of Herr Ludwig 
Nohl—‘‘ May this new collection also succeed in 
interesting the friends of our art.” 
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THE MUSICAL EDUCATION OF THE 
CLERGY. 
[A Paper read at the Church Congress at Wolverhampton.] 
By tHe Rev. Sim F. A. G. Ovusetzy, Barr. 


Tue great improvement which has been effected in our Church 
music during the last twenty years is now a matter of common 
notoriety. Many causes have contributed to it. In part, it may be 
traced to the increased knowledge of the art, and appreciation of 
what is good in it, which has been the growth of our own times, and 
which has shown itself in every part of the kingdom, either in the 
form of choral societies, or of periodical concerts, or in an increased 
patronage and encouragement of great singers and instrumentalists 
In part, again, itis simply a natural result of the improved education 
of the lower and middle classes, for which these times are dis- 
tinguished. In part, moreover, it is owing to the improved systems 
of musical instruction, and especially of choral teaching, which have 
sprung up amongst us. And it is only right to mention the name of 
John Hullah as one to whom we are under very special obligations 
in this matter, as it is to him mainly that our national musical 
revival is due. 

But none of these causes would have produced any very good or 
permanent effect on the music of our parish churches had not other 
and higher agencies worked together for that end. For it must be 
confessed that the improvement we now witness is not simply an 
improvement in singing, but an improvement in heartiness and de- 
votion in singing—a very different and far higher thing. 

I think it may be asserted, without fear of contradiction, that the 
zeal and energy of the clergy in promoting the development of 
choral resources in their churches, is, after all, the mainspring of all 
this great musical Church revival to which I have referred. With- 
out such directing zeal and energy no great advances would have 
been possible, for it has always been found that method, and system, 
and concentration of power, are a sine gud non in parochial organ- 
izations of all kinds, and that the parish priest is the best person, 
in almost every case, to manage and direct such organizations. If 
he is lukewarm or careless about any such work, his parishioners 
will generally follow his example, and become lakewarm and care- 
less likewise, and so the good work, whatsoever it may be, will 
gradually fall through, and prove a failure. It must be in the ex- 
perience of most of us how often a change of incumbents has en- 
tirely diverted parochial sympathies and energies to new objects, 
and given a new colouring to the whole 70s of the place. We may, 
therefore, safely conclude that it is to our parochial clergy that we 
must look for the furthering and carrying out of all schemes for 
choral improvements in our parish churches. But as this zeal and 
energy on the part of the clergy is necessary for this great object, 
so it is equally essential that their zeal and energy should be well 
informed and well directed. It is surely manifest that misdirected 
energy and ‘‘zeal without knowledge,” can only lead to disastrous 
results. A traveller who energetically proceeds in a wrong direction 
will not be more likely to reach his destination than one who is too 
lazy to make any advance whatever. In either case success is 
equally hopeless. Therefore it is of paramount importance to the 
improvement of our Church music that the clergy should not only 
be active in promoting it, but that they should know how to set 
about the work in the best way. And this brings us to the main 
point to which this paper is directed, ée¢., the necessity for increased 
musical knowledge among the ranks of the clergy. On this point 
there is a great deal to be remarked, and many a diffi¢éulty to be 
considered. In the first place a few words must be said as to the 
desirability of good musicin Church. Strange as it may seem, some 
persons are occasionally to be met with who either deny this, or 
treat the whole subject with indifference and contempt. But surely, 
when it is remembered that the Bible is full of the praises of those 
who excelled in music and devoted it to God's service—when we 
think of Jubal, of Miriam, of Moses, and above all, of David, the 
‘man after God's own heart "—when we study the musical directions 
and dedications in the headings of the Psalms—when we read of the 
grand orchestral chorus employed at the dedication of Solomon's 
Temple—when we find the same musical circumstances carefully 
revived in the time of Hezekiah, and expressly founded on God's 
command by the mouth of His prophets—when we see by the in- 
cidental mention made of it in the Apocrypha that such continued 
to be the acknowledged rule after the close of the elder inspired re- 
cord—when we see our Blessed Lord and His Apostles singing hymns 
together—when we areexhorted so to do in the Epistles of 8. Paul— 
when we are told inthe Apocalypse of the “harpers harping with their 
harps,” who “sang, as it were, a new song before the throne” of 
God, and learn, moreover, that such will be the chief delight of the 
blessed hereafter—when we find from history that the Christians 
from the earliest ages made music a prime feature in their public 
worship—and when we have to face the undoubted fact that this 
custom has been carried on uninterruptedly in the Church of Christ 
down to our own time, * semper ubique et ab omnibus "—then it must 
surely be needless at this time to go cunningly about to prove so 
patent a verity. Only let it be remembered, first, that to be fit for 
God's service every art, and music among the rest, should be de- 
veloped to the highest attainable pitch of excellence—and, secondly, 
that like David of old, we should scorn to ‘offer to the Lord of that 
which doth cost us nothing ;” but rather we should delight to spend 
all we can of time, energy, and means, to prove the sincerity of our 
zeal for God and His service. 

I may, then, take it for granted that it is desirable to improve our 
Church music, both as to the things sung, and as to the way of sing- 
ing them; that in order to this two qualities are required in the 

eaders of the onward movement—earnest piety. and practical know- 








ledge of music in singing; that the clergy are the natural leaders 
of Church psalmody, and parochial musical organization ; that the 
valuable efforts of even the best professional lay musicians are liable 
to be paralyzed if the clergy do not co-operate zealously and intelli- 
gently; that the musician and the divine should go hand in hand, 
each helping the other, the Church being thus served by the joint 
effort of ecclesiastical i and musical ecclesiastics ; and that 
the clergy need to be much more musical, as a body, than they are 
at present to bring the good work to perfection. 

There is, then, a real want in the Church. It is the want of good 
musical training for candidates for holy orders. 

Of course there are some persons naturally incapable of acquiring 
musical skill. They are devoid of what is called an ear for music, 
No amount of training would supply this natural defect, and it would 
be waste of time and money to attempt it. I should be the last man 
to say that this incapacity rendered anyone unfit for holy orders, 
There is plenty of work for an unmusical clergyman to do. 

He can teach and preach, and visit the sick, and perform all the 
regular duties appertaining to the office of a priest of the Church, 
excepting only those where music is necessary. 

A choral service would be out of his line. He should have nothing 
to do with it. He would be unfit for any responsible post connected 
with choral worship, or for any cure or living where such a service 
would become desirable or possible. In my opinion such posts 
ought to be few in the Church. 

But then, on the other hand, I am convinced that the number of 
naturally unmusical persons is very much smaller than is usually 
supposed, so that there would be plenty for those among them who 
are ordained to do in the Church, without prejudice to the interests 
of Church music. 

And, if by any unlucky circumstance such a thoroughly non- 
musical man as I have described were thrust into a position where 
a choral service had to be maintained, he would not be by any means 
so unfitted to keep it up as some other sorts of clergymen of whom 
I shall presently speak, provided he had really efficient professional 
musicians to help him, and clerical coadjutors to perform the musical 
parts of the service which are allotted to the clergy. For he could 
give effect in authority to the suggestion of his organist or choir- 
master, and invest what might otherwise be nothing beyond purely 
technical instructions in singing with that character of devotion and 
holiness which ought to belong to all the accessories of public 
worship. 

But I must now turn to a different case, and one which is, un- 
fortunately, the commonest of all. I allude to those clergy who 
know a very little music, and over-rate that knowledge, who have 
uncultivated tastes, and trust to them as guides. It is wonderful 
how much harm to the cause of Church music these men of small 
knowledge often do, with the best intentions. In the first place, 
they choose bad or unfit music, and insist on its being sung in the 
service. It may be that theie organist remonstrates, and strives to 
prove that the music in question is wrongly written, full of technical 
errors, crude, or secular, or perhaps ill-titted for the available per- 
formers. His remonstrance is slighted, and he is obliged to put up 





with the objectionable chant, or hymn, or chorus, often knowing, ' 


not only that his own musical reputation will suffer for it, but that 
the service of the Church will be injured (a matter which ought to 
be of far greater interest in his eyes). Thus bitterness and heart- 
burnings arise—antagonism is produced between the musician and 
the clergyman. Professional jealousy fans the flame, and often 
parochial squabbles and miserable divisions are the ultimate result. 
Now, had the clergyman in question known and cared nothing about 
music, and had he accordingly left the whole matter in the musician's 
hands, all this evil would have been avoided ; or, if the clergyman 
had been a really well-informed, well-trained musician himself, he 
would have coincided in opinion with his organist, they would pro- 
bably have worked hand in hand, all would have been peace and har- 
mony, and a grand musical improvement in the choral services of the 
church would inevitably have ensued. Now the argument I would 
wish to draw from such a picture is this; it has beea well shown by 
Mr. Hullah and others, that very few persons are entirely devoid of 
musical capabilities; that, wherever such capabilities exist at all, 
they may be cultivated and improved; that no one who has any 
natural ear for music is incapable of being worked up into a practical 
musician, if the training be commenced early enough; therefore no 
smatterers—men of little knowledge and imperfect taste—need exist 
at all among the clergy; for all who are able to go thus far, must 
have been able to be pushed further, had they been properly taught. 
And if such musical training were to become the universal rule, 
only two sorts of clergymen (as regards our special point ) would 
exist, viz., the utterly incapable, and the good musician. But how 
can such a state of things be brought into being? To that point it 
is now time to turn. 


In the first place, more attention might easily be given to musical 
training in our public schools. It istrue, indeed, that in this respect 
there has been a very great improvement in the last few years. 
Choral services, the choral classes for the performance of sacred and 
secular vocal music, have been in many cases established with various 
degrees of success. But still this musical element in the education 
of the rising generation of the middle and upper classes might be 
developed further with considerable advantage. It falls to my lot 
to examine the musical papers of the candidates at the ‘‘ Oxford 
Local Examinations,” or, as they are often called, the ‘ Middle 
Class Examinations.” Although of course occasionally. the papers 
are good, yet the average is unquestionably low, and I am obliged 
to set only the easiest and most elementary questions. This proves, 
I think, that even where music forms a part of school education, it 
is only taught in a very superficial and imperfect way. And this 
is more evident when it is borne in mind that only a very small per- 
centage of these candidates are examined in music at all, And the 
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case is even more unsatisfactory in our first-class public schools than 
in those of a less ambitious character. There is, however, one kind 
of school which ought to have a great influence in leavening the 
ranks of the clergy with musical knowledge and good taste, but 
which yet, at present, exercises but a very small power indeed in 
this direction. I allude to those schools connected with cathedrals 
and collegiate churches, wherein the chorister boys are educated. 
These vary in kind in different cathedrals. In some instances the 
good old system is still kept up of educating the choristers in the 
regular grammar school attached to the cathedral. This is the best 
system of all, and tends both to raise the tone and character of the 
choir boys, and to convert some of them ultimately into musical 
clergymen, or, at any rate, into Church musicians of the highest 
type. Thus, much good can be effected in two different directions. 
In other cathedrals the chori«ters have a special school of their own. 
This may be a good plan, if they are boarded and lodged with a good 
clerical tutor, and carefully brought up to be good Christians as 
well as good scholars and goodsingers. Butif the education afforded 
them be of a low stamp, and if they are allowed to live away from 
school, and run wild in the streets during their play-hours, then the 
effect of such training can only be to degrade the boys’ moral tone 
and render the office of a chorister one to be sought after by none 
but the lower grades of the community. From such a chorister's 
seminary no clergyman is likely to emanate. What shall be said, 
then, of a third sort of system, still prevailing in some cathedrals, 
in which no education whatever is afforded to the boys of the choir, 
but they are merely paid a small pittance, with perhaps a new suit 
of clothes doled out periodically. A reform in the education and 
moral care of our cathedral boys would be a very efficacious step 
towards the production of a musically educated set of clergy, not to 
mention the many other obvious advantages which would accrue to 
the cause of true religion in the person of these important and too 
often despised young ministers of the sanctuary. 


I have spoken first of music as part of the training of boyhood and 
youth, because I strongly hold that, to be really sound and useful, 
musical education cannot be begun tooearly. But the musical train- 
ing of the clergy should not end with their school life. It may be 
sanguine to do so, but I cannot refrain from entertaining a hope that 
the majority of our future parish priests may have oo University 
men. At the University, then, it is obviously most desireable that 
their musical training should be continued. Of course, to a certain 
extent, this is now very much the case, but I should like to see much 
more encouragement given to the study and practice of music among 
undergraduates than we have at present. Unmusical authorities in 
the University naturally disapprove of, and therefore discourage, the 
cultivation of music. They regard it simply as a form of idleness, 
and as an obstacle to classical and mathematical studies. And 
it must be admitted that it may easily become so, if abused. But, 
under proper regulations and restrictions, the study and practice of 
musie afford advantages which more than outweigh the dangers 
and drawbacks to which they are subject. Nor are instances want- 
ing of men who have attained the highest University honours con- 
currently with the diligent study and practice of the tuneful art. 
It may be reasonably doubted, moreover, whether a man who was a 
good practical musician, but had only secured an ordinary degree in 
arts, might not prove a more useful parish priest than one who had 
attained to the greatest eminence in classics and mathematics, or in 
modern law and history, or in physical science, or in modern lan- 
guages, and yet was incapable of directing aright the musical service 
of his church, or of co-operating with his organist or choirmaster in 
the training and improving of his choir, Some years ago an attempt 
was made in Oxford to get up musical classes under the Professor 
of Music aided by the Choragus and Corypheeus of the University, 
for the express purpose of supplying the want to which I am now 
referring. But after a few terms the classes became unpopular, and 
the attendance fell off to such an extent that the whole scheme was 
pronounced a failure, and had to be abandoned. Since that time the 
interest taken in music has retrograded at Oxford, and this appears 
to be a very discouraging circumstance indeed. Still at Oxford, as 
well as at Cambridge, there exist many musical societies and asso- 
ciations well calculated to assist young students in acquiring pro- 
ficiency in our art; and there are also a few choral scholarships at 
each University, which to a certain extent, afford a premium for 
musical attainments. Many who intend to become clergymen come 
forward as candidates for musical degrees, and so far furnish a 
slight assurance that the progress of the cause of sweet sound is not 
absolutely stagnating. 

It, would however, be a vast encouragement to such men if 
musical exhibitions could be founded—tenable for a few years—by 
means of which men of limited means, but possessed of musical 
(alent, might be enabled to devote themselves to God’s service in the 
ministry; and I am glad to avail myself of this opportunity of mak- 
ing such a suggestion. It would be a great help to those who had 
been brought up in cathedral choirs, and who had perhaps acquired 
enough classical and mathematical knowledge to secure a degree in 
arts, but not enough to win an open scholarship or exhibition by 
competition. Their means, probably, would not suffice to enable 
them to enter the University at all without the aid of some such en- 
dowment. But if their musical powers could win this ability for 
them, they would then in many cases proceed to degrees, and at 
length enter holy orders, carrying with them both their original 
musical qualifications and the valuable prestige of a University 
course. Surely the advantages thus accruing are obvious. The 
cathedrals themselves would be supplied with a set of thoroughly 
well-trained minor canons and vicars choral. Precentors and sub- 
chanters, really fitted and trained for their important work would 
be More easily found than at present, and there would remain a large 
and increasing number of musical priests to leaven our country 
parishes with a love of good Church song, and to remedy the many 
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evils which have accumulated through the long neglect of such 
educational and musical appliances. 

But I must now go on to speak of the study of music in our Theo- 
logical Colleges. It is surely, at that time especially, when going 
through those studies which are intended expressly to fit him for the 
ministry, that such a subject as music should be attended to by the 
candidate for the Diaconate. For in many cases it is his last chance. 
When he has entered on the arduous duties of the cure of souls, he 
can have comparatively but little leisure for acquiring that practical 
acquaintance with music which he ought to have. Therefore it is 
reaily a very important matter that choral training should be made 
an essential element in the course of study adopted in a Theological 
College. And yet, if 1am not mistaken, this is far from being recog- 
nized as a sine qua non, or even as a desireable thing, in any of our 
now numerous theological seminaries. If in this matter, however, 
I am misinformed, which is very possible, I shall rejoice to hear 
that I am wrong. 

If it be asked what is meant by choral training, I would reply that 
in this is included not only the habit of singing in parts with other 
voices, and a familiarity with Church music to be so sung, but also 
the faculty of directing the performance of such compositions by 
others ; so that, although every clergyman of course need not be a 
choirtrainer, yet he may know how such training ought to be con- 
ducted, and can superintend with advantage the choir-practices in 
his parish, under the professional baton of the organist or choi’master. 
Such a power could surely be acquired more or less perfectly, if good 
choral instruction were in every case supplied in our Theological 
Colleges, provided, of course, that the candidates were not totally 
devoid of musical capability—which, as I observed just now, may 
occasionally, though not often, be the case. Having now traced the 
course of the candidate from school to the University and the Theo- 
logical College, and thus to the very verge of ordination, and having 
shown various ways in which, at every stage of his career, musical 
instruction might be afforded to him without prejudice to other re- 
quirements, and with great ultimate advantage, as it seems to me, 
to himself and to the church in which he is to minister, it remains 
to make one more suggestion, which I feel some delicacy in doing, 
lest it should appear presumptuous towards my superiors in the 
Church. Let me, therefore, earnestly deprecate any such imputation, 
while I humbly venture to suggest that music should form a part of 
the examination for deacon’s orders. I do not say that it should be 
a subject to be passed in of necessity, any more than the knowledge 
of Hebrew or Syriac, But surely it might be put forward with 
great propriety as an optional or alternative subject, and I am 
thoroughly persuaded that great benefits would ensue from such a 
system. 

Leaving to those who are by nature unmusical the performance 
of all such duties in the Church as need no such powers, surely it is 
not too much to ask that all who are gifted with musical voices and 
ears, and wish to enter holy orders, should cultivate these divinely 
given faculties with a view to their use in the Church, and to their 
devotion to the highest purposes of religious edification. When I 
meet a clergyman who tells me he has a good voice and ear, and likes 
music, but knows nothing about it, and has no time or opportunity 
to learn—or when he shows, by his choice of pieces to be sung in his 
church, or by his expression of opinion, that his musical tastes have 
never been cultivated or developed—or when he regards music solely 
from an antiquarian or ecclesiological point of view, and affects to 
make light of the opinions of those educated musicians who would 
fain assure him that the art and science have been improved and 
developed since the days of 8. Ambrose, or that harmony and melody 
must be combined to make up a perfect whole, or that the old Church 
modes are for the most part musically imperfect and unsatisfactory, 
or that there is such a thing as a system of harmony derivable 
from the phenomena of acoustics—when I meet such a man it always 
makes me sad, for it seems to show a great waste of power and of 
natural faculty, a sinful neglect of capabilities bestowed from on 
High, which might with cultivation have been pressed into the 
service of the sanctuary, but are now lost irretrievably. 

In our cathedrals we ought to have a set of clergy of the highest 
musical calibre—I do not mean, of course, that every cathedral office 
should always be filled by such men—that would be unreasonable— 
but that our precentors, sub-chanters, and priest-vicars, should not 
only be able to chant the prayers well, but should also really under- 
stand music, as a science. It would conduce much to this end if, in 
the case of such persons, every possible encouragement was given 
to the practice of taking University degrees in the faculty of music. 
And it must be obvious that the powerful musical element which 
would thus be introduced into our cathedral bodies must of necessity 
have a tendency to raise their standard of choral eminence, and 
render these establishments in reality, what they have always been 
in theory, both centres of sacred art, securing at least two grand 
musical oblations of praise to our Heavenly King daily in each 

diocese, and also models of divine worship of the most perfect type 
to all parish churches around them. To the accomplishment of such 
good objects, the improved musical training of our clergy would not 
meanly contribute. 


There is one point to which I have already alluded, on which I 
would fain say a few words ere I conclude—I mean the danger of 
collision between the professional masician and the clergyman. 
This danger besets the precentor of a cathedral no less than the 
country parson. One great principle which both the priest and-the 
musician should ever bear in mind to avoid this danger is, cuique 
in sud arte credendum. Where there is no capable organist or choir- 
master, as must necessarily be the case in many poor rural districts, 
it is obvious that the clergyman must be solely responsible for the 
whole musical arrangements of the church, and this is just one of 
those cases in which a musical training is most indispensable. But 
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any account to be interfered with in purely technical matters con- 
nected with his profession. Even if the clergyman be a really good 
musician, still he should remember that he is but an amateur after 
all; as such, it would be as bad taste in him to dictate to his organist 
in matters of strictly musical detail as it would be were the organist 
to dictate to his clergyman as to the doctrine of his sermons. The 
musical priest will do well to consult frequently, in a friendly and 
brotherly way, with the professional musician on technical musical 
points. All lovers of music should regard one another as brothers. 
from an artistic point of view; and thus the theological and musical 
faculties will co-operate in a friendly way in the good and holy work 
in which they are both enlisted, and the musical acquirements of the 
clergyman will be as great a recommendation in the eyes of the 
organist of his church as the theological orthodoxy of the musician 
would be in the eyes of his parish priest. But, on the other hand, of 
course, the clergyman must always hold his own where theological 
questions come into discussion. On such points no mere musician 
should presume toadvise him; and where the questions at issue trench 
on the confines of the two faculties—theology and music—as, of 
course. is frequently the case, a little mutual concession and forbear- 
ance will generally settle all differences; if not, reference to some 
external arbiter suggests itself as the best solution of the difficulty. 
But if the organist will only remember that the parish priest must be 
supreme in the ordering of his services, while the clergyman on his 
part, recollects the rule, cuique in sud arte credendum, and abstains 
from dictating to the musician in purely technical questions of his 
art, in nine cases out of ten no such variances will arise at all—and 
they will be fewer in proportion as the two parties are drawn to- 
gether by increased Church feeling and devotion on the part of the 
musician, and by improved musical knowledge and taste on the part 
of the divine. 

From all which considerations an argument may be drawn in 
favour of an improved musical training of the clergy. Nor is such 
musical training so hard to procure now as it was formerly. The 
numberless choral societies and associations which have sprung up 
nearly everywhere present great facilities for self-improvement. 
Many manuals have been published for the use of choir-trainers and 
the organizers of choral classes. And the young clergyman can im- 
prove himself chorally by a diligent study and use of such works, 
either at home or (which is best) in company with other learners 
of the vocal art. 

Of course Mr. Hullah’s publications stand out in the first rank for 
such purposes. Then we have Mr. Frederick Helmore's very excel- 
lent little work on Church Choirs, which should be in the hands of 
every musical clergyman and every choirmaster. 

Nor can I omit strongly to recommend Mr. Richard Mann’s admir- 
able ‘‘ Manual of Singing,” which deserves to be widely known and 
used. 

But now it is time to bring these remarks to aclose. In conclusion, 
I have only to entreat the indulgence of my hearers if, in my zeal, 
I have been betrayed into any expressions calculated to give pain 
or to excite opposition. 

If I am mistaken, I am only too glad to have my mistakes pointed 
out; if I am right in my views, it will surely do no harm to have 
stated them publicly. One object alone has been before me: the 
improvement of the music of the English Church, to the glory of 
God and the edification of His people. 


Tr is with sincere regret that we have to announce 
the death of Mr. W, H. Weiss, the well-known vocalist, which oc- 
curred on the 24th ult, after only a few days’ illness.. A loss so 
sudden and unexpected will be deeply felt not only by the public, 
but by the numerous professional friends with whom he has been 
for so many years associated. 


Tue Ministers and Congregation of Holy Trinity, 
Church, New Barnet, have presented to their late Organist, Mr. F. 
Paterson, a Testimonial, consisting of Novello's ‘Select Organ 
Pieces” (3 vols) and Rink's ‘“‘Organ School” handsomely bound 
and ornamented in morocco, together with a sum of money in a 
very elegant tortoise-shell portmonnaie, elaborately inlaid and en- 
graved. Mr. Paterson has zealously discharged the duties of Hono- 
rary Organist for nearly two years, and has made many friends by 
his gentlemanly and unassuming demeanour. 


Mr. W. Reeves’ Soirée Musicale was held at St. 
Paul's School-room, Southwark, on Thursday, the 24th ult. In the 
first part (chiefly taken from HZvjah) “ If with all your hearts,” sung 
by Mr. Charlier; ‘“O rest in the Lord,” by Miss Hamlyn; the 
quartett, ‘Cast thy burden on the Lord,”’ by Miss Shelton, Miss 
Hamlyn, Mr. Tunstall, and Mr. Hulford; and the duet and chorus, 
*O God, Thou hast overthrown,” were very well rendered. ‘Ihe 
second part was miscellaneous, and contained several popular vocal 
pieces, many of which were encored. ‘The concert was well attended, 
and was highly successful. Mr. W. Reeves conducted. 


Mr. Archibald Ramsden, of Leeds, had the honor 
of appearing before Her Majesty the Queen and Court, at Balmoral 
Castle, by command, on the 19th ult., to perform upon one of 
Dawes’s patent Melody Harmoniums. Her Majesty expressed 
great pleasure with the melody attachment, and the superior tone 
of the instrument, and she retained for her own use the harmonium 
which Mr. Ramsden performed upon. 

A CoNcERT was given at St. George’s Hall, Lang- 
ham-place, for the benefit of the widow and children of the late Mr. 


Henry Buckland, on the 21st ult, which was numerously attended, 
and will result, we trust, in materially aiding the benevolent object 


———__., 


(who has been exceedingly active in promoting the undertaking) 
was unfortunately incapacitated by a severe cold from singing; 
and Madame Rudersdorff and Miss Mina Poole were also unable 


to appear; but Madlle. Drasdil, Miss Rose Hersee, Miss Julia Elton, - 


Madile. Angelina Salvi, Miss Palmer, Mesdames Thaddeus Wells 
and Emmeline Cole, Messrs. W. H. Cummings, Frederick Walker. 
Fielding, Winn, and Lewis Thomas, made ample amends for the 
absentees by their excellent execution of a well chosen selection of 
vocal music, A word of praise must also be given to the Orpheus 
Glee Union, whose thoroughly artistic rendering of T. Cooke's glee 
* Strike the lyre,” Kiicken's ‘* Soldier's farewell,” and Otto's four- 
part song, ‘‘ The Dance,” (the last two encored) were amongst the 
prominent features of the evening. The instrumentalists were 
Miriam (the young and clever pianist), Mr. Frederick Chatterton 
(harp), Mr. Viotti Collins (violin), Mr. Richard Blagrove (concer- 
tina), Mons Albert (Violoncello), and Mr. T. Harper (trumpet); 
Madlle. De Beauvoisin also performed Wallace's Pianoforte Fan- 
tasia, on ‘** Robin Adair,” with much effect. Signor Randegger 
accompanied on the pianoforte. 


THE genuine success of Madame Parepa Rosa in 
America, appears likely. we fear, to keep her for some time longer 
from her native land. The New York press is unanimous in her 
praise, both on the operatic stage and in the concert-room; and 
though we can ill spare so accomplished an artist, it is gratifying 
to find that her talents have been so thoroughly appreciated, 
Should English opera (or at least Opera in English) ever obtain a 
firm footing in London, we may now know where to look for a 
prima donna. 

A CORRESPONDENCE between Mr. R. S. Burton 
and the Town Hall Committee, at Leeds (published in the Leds 
Mercury) is of too personal a nature to be discussed in a musical 
journal. The question as to whether the Penny Concerts given at 
the Town Hall affect concerts of a higher order, is the only one 
mentioned in the letter of Mr. Burton to the Mayor; but the com- 
munication from the Town Hall Committee, after answering this, 
proceeds to enter into a detailed statement of the manner in which 
the writer of the letter attempted to introduce an organist in the 
place of Dr.Spark, at some musical performances given in the Town 
Hall for the benefit of Mrs. Inkersall and family. We trust thata 
due amount of mutual forbearance may bring this little difference 
to an amicable issue; for bad as it is for the art when dissension 
arises amongst its professors, it is still worse when their grievances 
are boldly put forth in enduring type. 


THE St. James’s Glee Union gave a Concert at 
the Pembroke Hall, Hackney, on Thursday, the 10th ult, assisted 
by Misses Blanche Reeves and Augusta Holman. Of the part-songs 
allotted to the choir, we may especially allude to Hatton's “ When 
evening's twilight,” which was exquisitely rendered. Otto's “Dance” 
was also sung with much precision, and ought to have been more 
appreciated than it was by the audience, 

Mr. Frederick Walker, of St. Paul’s, has been 
appointed Music master to the Choristers of the Cathedral, in the 
place of the late Mr. Henry Buckland. 








Brief Summary of Country Nels, 


We do not hold ourselves resp Sor any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers or 
supplied to us by occasional correspondents, 

BewpLey.—The Bewdley and Wribbenhall Har- 
monic Society gave a Concert in the Guildhall, on Thursday 
evening, 26th September. The sacred portion of the programme 
was selected from the Messiah; and the secular portion consisted of 
miscellaneous glees, part-songs, &c. The principal singers were 
Miss Havergal, Miss Reeve, and Miss Hall, Mr. Everest and Mr. 
Muston. Mr. 8. W. Stott conducted, Mr. Leach accompanied on 
the pianoforte, and Mr. Everest on the harmonium. W. Marshall, 
Esq., Mus. Doc., Oxon., also accompanied many of the airs, and his 
playing was much admired. The choruses were effectively ren- 
dered, more especially ‘For unto us a child is born,” and the 
“Hallelujah.” This is the second concert given by the Society, 
which, although young, shows unmistakable signs of rapid 
improvement. 

Briguton. — Mr. E. H. Thorne (Organist of 
Chichester Cathedral) gave a Pianoforte Recital on the 9th ult., at 
the Pavilion, when he displayed with much success his varied 
powers both of execution and expression, and was received by the 
audience most enthusiastically, Beethoven, Chopin, Thaiberg, 
and Liszt were included in the programme; so that it may be 
imagined how thoroughly distinct in character were the works be 
had chosen. The concert was agreeably varied by the very excel- 
lent singing of Miss 1da Thorne, who gave ample evidence of pure 
voice and artistic style in several solos from the works of modern 
composers. ‘The duties of accompanist were ably discharged by 
Mr. Knapp. 

BRISBANE, QUEENSLAND.—The Orpheus Glee So- 
ciety gave its first concert on the 19th August, at the School of 
Arts, in the presence of Lady Bowen and suite; His Excellency the 
Governor being unavoidably prevented from attending. The Society 
was assisted by several lady amateurs, and Madame Mallalieu pre- 
sided at the piano. The selection of glees included Kiicken'’s 
“Young musicians" (encored) ‘'The image of the rose," (Reichardt) ; 
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“The miller’s daughter" (Hiirtel); Vesper Hymn (Beethoven) ; 
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“Departure” (Mendelssohn) <c., and several attractive songs were 
also given. Madame Mallalieu was especially successful in Beet- 
noven's Grand Pianoforte Sonata, Op. 26, and later in the evening 
in Thalberg's “‘ Home, sweet home.” Mr, Niemeitz was conductor ; 
and with the exception of Madame Mallalieu, all the performers 
were amateurs. The concert was in aid of the funds of the Brisbane 
Ladies’ Benevolent Society. 


CastLE BLaNey.—A Concert was given in the 
Town Hall on Thursday evening, the 26th September, under the 
patronage of Mrs. Hope, which was extremely well attended. The 
concert was under the direction of Mr. George E. Nixon. The several 
songs, choruses, and concerted pieces were admirably rendered, and 
gave the utmost satisfaction to the audience. Mr. Cox’s perform- 
ance on the organtina, between the parts, was loudly applauded. 
The concert concluded with the National Anthem. 


CuicHEsteR.—A Concert in connexion with the 
Literary Society and Mechanics’ Institute was given at the Assem- 
bly Rooms, on the 7th ult. The principal feature of the programme 
was Professor Bennett's May Queen. The overture was played as a 
pianoforte duet by Messrs. kK. H. Thorne and Knapp, accompanied 
on the clarionet by Mr. Haydn Rogers. The part of the May 
Queen was well sung by Miss Ida Thorne, the other solos being 
given by Mrs. Elstone, Mr. Parker, and Mr. Fisher. Bishop's 
chorus, “ Hail to the Chief,” Weber’s Polonaise in E, played by 
Mr. Thorne, and ‘I watch and wait for thee,” sung by Miss Ida 
Thorne, were also deserving of especial notice, each being given so 
well as to elicit an encore. Mendelssohn's pianoforte duet, ‘* The 
Gipsy’s March,” played by Messrs, Thorne and Knapp, came too 
late in the evening to be appreciated as it deserved. We must not 
omit to remark the care and taste displayed by the amateur ladies 
and gentlemen of the Glee and Madrigal Union, who sang the 
various choruses, and whose assistance contributed materially to 
the success of the evening. 


Derry.—Herr Malméne has been lately striving 
toestablish Popular Concerts in this town. The first concert took 
lace on the 2nd ult., when Madame Thaddeus Wells and Mr. 
Thaddeus Wells, of London, were engaged, the former as vocalist, 
the latter as solo violinist, The second concert took place on the 
18th ult., when Miss Emily Spiller, R.A.M., appeared as vocalist, 
and was received with the utmost favour by the audience. The 
local papers speak in the highest terms of both concerts, which 
were in every respect successful, except in a pecuniary point of 
view. <A selection of glees were creditably sung at each comrcert by 
the Derry Philharmonic Association, under the conductorship of 
Herr Malmeéne. 


Devizes.—The Festival of Parish Choirs which 
took place in St. John’s Church, under the auspices of the Salisbury 
Diocesan Choral Association, was one of the most successful ever 
given here. The church, which was most tastefully decorated with 
flowers, was ffilled to overflowing; and the execution of the music 
throughout the; service was in the highest degree satisfactory. 
The Psalms went with very great precision, and the unison passages 
being everywhere carefully observed, produced a very fine effect. 
The 150th Psalm, presenting, from its antiphonal arrangement by 
half verses, a task by no means easy of accomplishment to a large 
number of singers, was nevertheless given with a readiness and 
distinctness eminently satisfactory. The Anthem for Harvest, by 
J. Barnby, a happy specimen of this well-known composer's talent 
as a writer of Church music, was exceedingly well sung, though we 
could have desired a little more carefulness on the part of the tenors 
onthe Decani side, which would have saved them from being out 
of tune on the C sharp and B natural in the phrase ‘they laugh 
and sing.” In Hymn 135, tune Nica, before the Sermon, the first 
two lines were taken by the Decani side, the Cantoris responding 
to them in the third; and in the fourth line, all the choirs, uniting 
on the words ‘‘ God in Three Persons,” gave out this sublime and 
majestic doctrine of the Faith with an expression and a boldness of 
enunciation truly heart-stirring. Great credit is due to Messrs. 

ke and Romain (and to the former especially) for the energy 
and pains bestowed upon the several rehearsals; whilst to the 
clergy and organists of the different parishes every praise should 
be awarded for the zeal which they have displayed in the cause in 
the midst of the busy harvest season. The collection at the close 
of the service amounted to £11 15s 10d. 


Dewsspury.—The Second Annual Festival, in con- 
nection with the Deanery Choral Union, was held in Holy Inno- 
cents’ Church, Thornhill Lees, on the 9th ult. The Union was 
formed for the purpose of promoting and improving Church Music 
and Congregational Singing, and to encourage a simple and uniform 
style of chanting and psalmody in the various parishes of the 
Deanery. The total number of choristers amounted to 197, and the 
service throughout was excellently performed. Mr. Wm. Dawson 
presided at the organ; and it should be mentioned that the singers 
were under the able direction of Mr. Walker, choirmaster of All 

’, Halifax. The collections amounted to about £30. 


DrirrieLp.—Mr. Jackson’s Grand Evening Con- 
cert, which took place at the Assembly Rooms, on Thursday, the 
10th ult., attracted a crowded and fashionable audience. Miss Edith 
Wynne was enthusiastically encored in ‘Softly sighs,” and also in 
the duet with Mr. Perren, “‘O Maritana.” Miss Newbound was 
encored in “‘ How to ask and have,” as was also Mr. Perren in ** My 
pretty Jane,” and Mr David Lambert in Mendelssohn's “I'm a 
Toamer,” and the old English song, ‘‘The Holy Friar.” The trio, 


“This magic wove scarf,” was artistically sung by Miss Wynne, 


Messrs. Perren and Lambert, and loudly applauded. Mr. Henry 
Blagrove gave two solos on the violin, ‘Introduction and varia- 
tions,” (Mayseder), and “La ci darem,” (Blagrove), and was en- 
cored in both. Miss Kate Gordon was solo pianist. ‘‘God save the 
Queen,” terminated the concert. 


Dunper.— A very excellent Amateur Concert 
was given in the Kinnaird Hall, on the 2nd ult., the proceeds of 
which were devoted to the funds of the Convalescent Hospital. The 
programme contained a judicious selection of vocal and instrumental 
music, all of which was most satisfactorily rendered, the singing of 
Misses Robertson and Crampton being especially and most de- 
servedly admired. Herr Ganz conducted the concert, and also 
played a pianoforte solo and a duet with the Rev. E. L. Pincott. 
We are happy to say that the performance realized the sum of £150. 


EpInBuRGH.—Much disappointment was experi- 
enced at the Saturday Evening Concerts on the 19th ult., by the 
non-appearance of Mr. Weiss (through indisposition) but his place 
was worthily supplied by Mr. Winn, who gave several songs with 
much effect. Mr, Frank Elmore was also received with the utinost 
favour, winning most enthusiastic applause for his songs, “‘ Thou 
art so near,” and “ Bella Donna.” The performance of the band of 
the 6th Royals was quite a feature in the concert; the selection 
from ‘Il Trovatore ” especially, being given with an amount of 
expression rarely found in military bands. 


GLascow.—The Members of the Bridgeton Choral 
Society, of Glasgow, gave their opening Concert in the Hall of the 
Fifth Lanarkshire Rifles, on Friday, the 11th ult. Handel's Dettingen 
Te Deum formed the first part, and was followed by selections from 
the works of Mozart, Rossini, Spohr, Crotch, &c. The whole was 
exceedingly well executed by both Chorus and Orchestra, under the 
able conductorship of Mr. H. McNabb. The solos were very taste- 
fully sung by members of the Society. ‘Pro Peccatis,” from 
Rossini’s Stabat Mater, and “ Let the Bright Seraphim,” from Han- 
del’s Samson, being especially well received by the audience. The 
entire performance reflected great credit on the ability of the Con- 
ductor, and the attention and industry of the members, who num- 
ber upwards of one hundred. The Hall was well filled, by a highly 
respectable and thoroughly appreciative audience. 


HogstHorrr.—The entertainment given here by 
the Vicar and the Church Choir appears to have been a decided 
success. A local paper speaks in the highest terms of the execu- 
tion of the vocal music, and awards equal praise to the manner in 
which many of the pieces appear to have been aided by dramatic 
effects. After saying that the glees, ‘Strike the Lyre” and “* The 
Fisherman” were sung in “regular concert style,” the critic 
observes that the glee, ‘From Oberon in Fairy Land,” caused 
“roars of laughter, the ghosts and hobgoblins introduced having a 
most ludicrous rs grag Afterwards a duet by ‘two eight 
days’ clocks tickled the risible faculties of the audience ;” and the 
part-song, ‘‘ Harvest Home,” with its maypole dance, excelled 
‘anything yet witnessed in Hogsthorpe.” The concert was under 
the direction of Mr. W. Whipham. 


Kinaston.—The Misses Jarrett gave a very suc- 
cessful concert at the Griffin Hotel, on the 8th ult., which was 
extremely well attended. Miss A. Jarrett’s violin performances 
were worthy of the hearty applause they received, her tone and 
execution being thoroughly satisfactory. Miss L. Jarrett was suf- 
fering from a sore throat, and was therefore prevented from doing 
all that was set down for her in the programme. The concert- 
givers were assisted by Messrs. T. Dyson, and De Lacy, who sang 
several solos, and some glees were also given, in which Messrs. 
Goddard, Lawrence, Curtis, and Day, took part. Mr. Paine (organ- 
ist of Christchurch, Berrylands) presided most efficiently at the 
pianoforte. 


LANCASTER.—The First Choral Festival of the 
Associated Choirs belonging to the Rural Deaneries of Lancaster, 
Garstang, and Tunstal, was held in the fine old Parish Church of 
St. Mary’s, on the 25th September, and drew together as large a 
congregation, as perhaps, ever met at one time within the walls of 
this sacred edifice. The church was neatly decorated with ever- 
greens and emblems of the harvest. The service, full choral, com- 
menced at half-past eleven o’clock—the procession of about 18 cler- 
gymen and 70 choristers, all in surplices, leaving the vestry as the 
organ pealed forth the exquisite air from Haydn's Oratorio, the 
Creation, “* With verdure clad.” The chanting of the Venite and 
Psalms was exceedingly well done, the former to Humphries’ chant, 
the Platter to Russell in C, the two sides, Decani and Cantoris, 
answering each other with great precision. The Te Deum to Dr. 
Alcock’s chant in A, and the Benedictus to Ouseley in C, were ren- 
dered with just appreciation of the words. The Anthem, “ O taste, 
and see how gracious the Lord is,” by Goss, was finely sung, the 
rich tone of the treble voices telling with beautiful effect. The 
Litany and the remainder of the prayers were gone through ina 
most impressive manner, at the close of which the Old Hundredth 
Psalm was sung, the greater part of the congregation joining with 
much heartiness. The responses to the Communion Service were 
the composition of Dr. Monk, Organist of York Minster; the whole 
choir singing in unison, with a separate accompaniment for the 
organ. The Nicene Creed was read in monotone by priest and 
choir, the organ playing a plaintive melody during the reading, 
which was singularly striking. Before the sermon, the hymn, 





“© worship the King all glorious above,” was sung to the fine old 
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tune “ Hanover,” and in this, as in the former psalm, most of the 
congregation joined. The singing was extremely good throughout 
the service, and reflected the highest credit upon the talented 
Choirmaster, Mr. Arrowsmith. To Mr. Dean, also, the utmost 
praise should be awarded for the valuable assistance he has ren- 
dered since the formation of the Union. 


Lanprort, PorrseA.—On Monday, the 7th ult., 
an appropriate and elegant testimonial, consisting of Ouseley and 
Monk's Psalter (large edition), splendidly bound in Turkey morocco, 
and Hymns Ancient and Modern, bound to match the Psalter, was 
presented by the members of the Choir of All Saints’ Church, 
Landport, to their late Honorary Choirmaster, Carlton C. Michell, 
Esq., in appreciation of his untiring and successful efforts for their 
improvement. 


LEEDS.—ONn Monday Evening, the 21st ult, the 
Harmonic Union gave a Concert in the large Hall of the Working 
Man’s Institute, which was crowded most uncomfortably. The 
programme included a varied selection of part-songs, glees, duets, 
songs, & , which were performed in an excellent manner by the 
choir, numbering about 60 voices. Among the best rendered of the 
glees were “ Thy voice, oh harmony,” “The last rose of summer,” 
* Foresters sound the cheerful horn,” and ‘“ Blow, blow, thou winter 
wind,” the first of which was encored, and responded to (by desire) 
with “Awake, olian Lyre.” Several songs were also success- 
fully given, Miss Downes Clarke, Mr. Dodds, and Master Thompson 
being especially worthy of the enthusiastic applause with which 
they were received. We may congratulate Mr. Dodds on having 
brought his class to such perfection in so short a time; and we 
have little doubt that the Harmonic Union will eventually take a 
high rank amongst the many choral societies in Yorkshire. 


LEomInstER.—A most successful Harvest Festival 
was held in the Priory Church on the 9th ult. A proceasion of the 
clergy and choristers was formed jin the south porch of the old 
church, and advanced into and up the Norman nave chanting the 
84th Psalm. The service, which was choral, was intoned by the 
Kev. J. Hampton. The first lesson was read by the Rev. J. H. 
Bluck; the second by the Rev. George Arkwright ; and the sermon, 
a most eloquent one, from Psalm Jxv., 9., was preached by Sir F. 
A. Gore Ouseley, Bart. The Canticles were sung to the fine ser- 
vice composed by Dr. S. Elvey, in continuation of Croft's morning 
service in A. The anthem was, ‘O praise the Lord,” (Goss), and 
the hymns 223 and 224 from ‘‘ Hymns Ancient and Modern.” Mr. 
Bradley presided at the organ, which was played by him with his 
usual skill and taste. The choir was kindly assisted by members 
of the choirs of St. Michael's, Tenbury, and Christ Church, Oxford ; 
and it is needless to state that the service was most beautifully and 
heartily rendered. 


LiverPooL.—The seventh Subscription Concert of 
the Philharmonic Society took place on the 24th September, and 
was a very successful one; the first part being devoted to Mr. John 
Francis Barnett’s Cantata, ‘‘ The Ancient Mariner,” first performed 
at the late Birmingham Festival. The solo performers were Miss 
Edith Wynne, Madame Patey-Whytock, Mr. W. H. Cummings and 
Mr. Patey. The Cantata was conducted by its composer, and was 
listened to throughout with marked enjoyment ; several of the pieces 
being re-demanded. The performers were evidently, one and all. 
animated by an earnest desire to do justice to the intentions of the 
author. The second part of the concert was a very agreeable mis- 
cellaneous one, under the biton of the Society's regular conductor, 
Mr. Benedict. The most remarkable pieces were the first perform- 
ance of Mendelssohn's beautiful posthumous Overture in C 
(called the ‘Trumpet Overture”) and the exquisite rendering, 
by Mr. Carrodus, of Spohr’s ‘‘ Dramatic Concerto” for the Violin. 
The concert concluded with the Overture to “ Le Nozze di Figaro.” 
— Tue Eighth Subscription Concert was given on the 22nd ult., and 
was especially distinguished by a very spirited performance of the 
finale to Mendelssohn's unfinished opera, Zoreley, and by an extreme- 
ly refined rendering of the scena, ‘O land, ordained for mourning,” 
solo and treble chorus, from Gluck’s /phigenia in Tauris, the solo 
parts in each of these highly contrasted works being most character- 
istically interpreted by Madlle. Titiens, The other solo singers, 
Madame Demeric Lablache, and Mr. Santley, very admirably exe- 
cuted the music allotted to them. The principal instrumental work 
was Mozart's Sinfonia in D (Op. 87) which was delicately played. 
The choral members of the Society sang very well two four-part 
songs; and particularly distinguished themselves in the chorus from 
Handel's Susanna, “ Righteous Heaven.” 


MANCHESTER.—On Saturday evening, the 5th ult., 
the singers of the Greck Church Choir gave a very successful 
Concert in the Pendleton New Institute. The principal vocalists 
were Messrs. Adam Cooke, Bradshaw, Openshaw, Hall, Standen, 
Yates, Davison, and Pearson, all of whom gave the utmost satisfac- 
tion to the audietice, and were warmly applauded. The Greek 
National Anthem (harmonized by J. Yarwood) terminated the first 
part, and the concert concluded with the English National Anthem. 
The performance of the entire programme was highly successful: 
and the utmost praise is due to Mr. Yarwood, the conductor, and 
Mr. D. Ashton, pianist, 


MILNSBRIDGE.—On Monday evening, the 14th ult., 
the Milnsbridge Choral Society gave a performance of sacred music 
for the benefit of the Mechanics’ Institution, in the National School- 
room, to a tolerably good audience. Several portions of Handel's 
Judas Maccabeus were given, and the various solos, duets, choruses, 
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&e., were sung very efficiently. —Mr. J. Hirst was the leader, Mr 
S. Dawson presided at the harmonium and Mr. H. Pearson cop. 
ducted-—At the close of the performance, George Armitage, Esq., 
J. P., president of the Institution, thanked the members of the 
Choral Society, and those who had assisted them, for the kind and 
excellent manner in which they had given the music, 


MyrTHOLMRoYD.—On Sunday, the 20th ult., two 
Sermons were preached on behalf of the choir of St. Michael's 
Church, Mytholmroyd, by the Rev. J. Crowther, Incumbent of 
Longnor, Staffordshire. The singing, on the whole, was satis. 
factory (especially the treble solos) The anthem was “Behold, 
how good and joyful.” Bridgewater's Services were used. 


Newsury.—The Parish Church of St. Nicholas, 
re-opened last month for public worship, is surrounded with 
venerable associations, to which no other building in the town can 
lay claim; for although the precise date of its construction appears 
involved in obscurity, there can be little doubt that it is at least 
400 years old. It has now been completely restored ; and amongst 
other interesting additions, the new organ, built by Messrs, 
Bevington, of Greek-street, Soho, London, is certainly entitled to 
honourable notice. It is a noble instrument, containing three rows 
of keys—Great, Choir, and Swell; two and a half octaves of pedals. 
The morning and evening services were choral at the re-opening; 
and the united collections amounted to £493. The choir, under the 
direction of Mr. James Godding (who ably presided at the new 
organ) was in the highest degree efficient. 


Newport PaGnett.—The Dedication Services of 
the New Organ for St. Peter and Paul’s Church (the noble gift of 
G. Cooch, Esq., and his sister, the late Miss Cooch) took place on 
the 19th ult. The Lord Bishop of Oxford, who was announced to 
preach on the occasion, was unfortunately prevented by indispo- 
sition, from attending; and his place was kindly supplied by the 
Rev. Archdeacen Bickersteth, of Buckingham, who preached a most 
eloquent sermon. The service was full choral. The Processional 
Hymn, 168, ‘ Hymns Ancient and Modern,”’ was sung whilst the 
clergy and choir walked up the middle aisle to their places in the 
chancel. The prayers were intoned by the Vicar, the Rey. Arthur 
L. C. Heigham. Tallis’s service was used The anthem, composed 
for the occasion, by Mr. R. W. Pringle, the organist and choir- 
master, was taken from the 68th Psalm, the solos being sustained 
by Mr. B. Wilford. At the conclusion of the sermon the collection 
in aid of the expense of fittings for the church was made, and 
amounted to £22 10s. The Te Deum was then sung, and prayer 
pronounced from the altar. The description of the organ (which 
accompanies the account furnished to us) proves beyond doubt that 
the instrument is of the highest class, 


Nortuampron.—A District Choral Festival was 
held in this town on Thursday, the 3rd ult., at St. Sepulchre’s 
Church. A large number of the clergy and County families assem- 
bled on the ‘occasion. Evensong was very well intoned by the 
Rey. 8. C. Haines, and an appropriate sermon was preached by the 
Rev. H. Lindsay, Vicar of Kettering. The choristers numbered 
236, including those from a few adjacent villages. The processional 
hymn, and that before the sermon, were the most successful; bat 
the chanting suffered from a want of unity, owing to the circum- 
stance that no combined rehearsal had taken place, and from tle 
ill-judged position of the choirs. The beautiful anthem by Vincent 
Novello, ‘* Pray for the peace of Jerusalem,” deserved a better 
rendering than it received. In future, itis to be hoped, that this 
noble church (which can ord'narily boast of a very efficient choir), 
will also acquire a better organ, the present one having only a 
single manual, and being totally unfit to support or control a large 
body of voices. 

Ottey, YorksHine.—The first meeting of the 
Otley Choral Union was held in the Parish Charch on Wednesday, 
the 9th ult. At three o’clock, the choirs (numbering 120 singers) 
entered the Church, singing the 84th Psalm, new version, to the 
tune 8. Stephen’s. The Psalms and Canticles were sung to chants 
from Monk's Anglican Chant Book, the pointing being taken from 
Ouseley and Monk's Psalter. These went very well, notwithstanding 
the great disadvantage of the organ being at the west end of the 
church. The chant to the Nunc Dimittis, after being played over on 
the organ, was sung 80 well in tune without the instrument, that at 
the Gloria the organ was able to join in again. The prayers were 
intoned by the Rev. J. A. Seaton. Mr. Wm. Stables, of Kirkstall, 
trained the choirs and conducted at the service. Mr. Brown, the 
Organist of the Church, presided at the organ. The collection 
amounted to above £23, 


Oxtep.—The first of a series of Musical Enter- 
tainments, with Readings, took place on Monday, the 14th ult., at the 
schoolroom, and was so successful that it was repeated on Thursday 
the 24th. The choir of St. Mary's, gave some good selections under 
the directorship of Mr. L. 8. Palmer. Miss Paliner presided at the 
pianoforte. The Readers were the Rev. W. M. Pyne, Rev. A. B. 
Benan, W. Bourne, Esq., and J. G. C. Edgar, Esq. 


Ruy. (Diocese of Sr. AsarH.)—Friday, the 18th 
ult., being the Festival of St. Luke the Evangelist, was set apart as 
a day of Harvest Thanksgiving. At 11 a.m. a full choral service 
was held in St. Thomas’ Church, which opened with the hymna 
“Come, ye thankful people, come.” The service was intoned clearly 
and solemnly by the Rey. J. P. Morgan, B.A., and D. L. Jones, 
B.A. The whole of the musical part of the service had been orgat- 
ized by Mr. J. B. Vine, who presided at the Harmonium, and to 
whom much eredit is due for the efficient manner in which he had 
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trained the choir for the occasion. We cannot refrain from men- 
tioning the careful way in which the Versicles and Canticles were 
rendered, as well as the distinct manner in which the Psalms were 
chanted. The Offertory, amounting to £16 was devoted to the 
Building Fund of St. Thomas’ Church. At 6°30 p.m. a Welsh ser- 
vice was held in Trinity Church, the preacher being the Rev. D. W. 
Thomas, M.A., Rector of St. Ann’s, Bangor. The collections 
amounted to £2 10s. 


ScarnonoucH.—A grand Evening Concert was 
given in the Spa saloon, on Friday, the 11th ult, at which the fol- 
lowing artists appeared, viz., Miss Edith Wynne (soprano); Miss 
M. Newbound, (contralto) ; Mr. George Perren (tenor); Mr. David 
lambert (bass ) Mr. Henry Blagrove (solo violinist) ; and Miss Kate 
Gordon (pianist). The concert was a great musical success, and 
several of the songs were redemanded. 


SetrLeE.—The Choral Society gave a miscellaneous 
Concert in the Music Hall, on Friday, the 4th ult., Miss Berry 
Greening and Mr. Archibald Ramsden being the principal vocalists, 
and Mr. Barnett leader of the band and accompanyist. Miss Berry 
Greening was highly successful in several solos; and Mr. Ramsden 
gave two songs by John Park in excellent style, and also joined in 
a duet with Miss Greening, and in a trio with Miss Greening and 
Miss Ellis. The instrumental portion of the programme included 
the Overture to Za Prisonniere, some movements from Haydn's 
Symphonies, Romberg’s Overture in D, Op. 60, and a Sonata for 
pianoforte, violin, viola, and violoncello, by Mr. Barnett. 


SomersHamM.—On the 26th September the new 
organ, built for the Parish Church of this pretty village, was 
epened with three special services. The instrument, built by 
Messrs. Flight and Son, of St. Martin’s-lane, London, is remarkably 
fine, considering its size and price; and the inhabitants of Somers- 
ham cannot be too grateful to Dr. Pinnock’s step-daughter, Miss 
Sutton, who by her “' basket,” and her “tatting” (in which she was 
assisted by her sister and some of the young ladies of the parish) 
brought considerable gain to the organ fund. On the opening day 
Mr. Holloway, Organist of St. Ives, presided at the instrument ; and 
after each service he and Mr. Flight performed several pieces from 
the works of Handel, Mendelssohn, Bach, and others. 


Sowerby, Turrsk.—A Concert was given in the 
Assembly Room, on the 3rd ult., as the conclusion of a Harvest 
Festival. The performers were ladies of Sowerby Parish, with 
a few members of the Choir. Very great assistance was rendered 
by Mr. Hopkinson, the late Organist of Thirsk, and by Mr. Walton, 
the present Organist. A trio for ladies’ voices, ‘Those Distant 
Chimes,” by Glover, was greatly admired, as also a duet by the 
same composer, ‘Let us dance on the sands.” Mr. Hopkinson 
now Organist of Dewsbury, played “‘ The Harmonious Blacksmith’ 
with much precision and taste; and the concert was in every 
respect highly successful. 


SypNeY.—Popular Concerts for the Working 
Classes have been lately held on alternate Saturday evenings, at 
the Hall of Temperance, Pitt-street, which have been very success- 
ful. The vocalists were Miss Howe, and Messrs. J. E. Swinson, 
G. Pashley, J. W. and T. Pidgeon, R. Tollis, and others. The 
singing of Miss Howe, Mr. Swinson, and Mr. Pashley, was espe- 
cially good, and evidently gave the greatest satisfaction. Mr. W. 
Inglis (cornet), Mr. Dodge (concertina), and Mr. H. Inglis (violin), 
were also worthy of the applause bestowed upon them. Mr.'T. W 
Craven, Organist of St. Andrew's Presbyterian Church (and one of 
the best amateurs in Sydney) presided at the pianoforte; and the 
success of the performances was in a great measure due to the 
excellence of the accompaniments. The concerts were given by. 
and under the patronage of, the Sons of Temperance, many of the 
performers being members of the order. 


WESTON-SUPER-MARE.—The Philharmonic Society 
commenced its practices for the ensuing season on Tuesday eve- 
ning, September 24th. The music selected was Mozart's Twelfth 
Mass. At the close of the meeting, the Secretary of the Society, 
the Rev. M. A. Mathew (in the absence of the President) presented 
Mr. Arthur E. Dyer, on behalf of the members, with an elegant 
silver-mounted ivory ddton, in token of their esteem and apprecia- 
tion of his services as Conductor of the Society. We are glad to 
learn that this Society, which was only established in February 
last, is in a prosperous and flourishing condition. 


Worcester.—The fine new organ, built by Mr. 
Nicholson for Holy Trinity Church, was opened on the 27th Sep- 
tember, when the capabilitics of the instrument were most success- 
fully displayed by Dr. Stainer. The organ, we understand, was 
designed by Mr. Nicholson and Mr. Spark (the efficient Organist 
and Choirmaster of the Church), and the plan adopted by them has 
met with the approval of Dr. Stainer and several other organists. 
We regret that we have not space to insert the specification of this 
noble instrument ; but we may say that in every respect it reflects 
the utmost credit upon the builders. The collections at the services, 
in aid of the organ fund, amounted to £50, 


Yarmoutn.—A Concert has been lately given at 
the Town Hall, in aid of the funds of the Sailors’ Home, and anothe: 
equally deserving Institution. The pianoforte playing of the Miss« 
Gottschalk (who volunteered their gratuitous services on the occasion 
was the principal attraction of the concert ; and we must also men 
tion the very excellent singing of Miss Blanche ¢ sttschalk, who 





possesses a brilliant soprano voice of a light and pleasing quality. 
A very effective part-song ‘Wake thee, my dear,” and an elegant 
ballad, ‘Love thee,” both the composition of Miss Clara Gotts- 
chalk, were amongst the most effective vocal pieces of the evening; 
the latter being enthusiastically encored. The Rev. Dr. Scott, of 
Northampton, presided most ably at the pianoforte. 


OrGAN APPOINTMENTS.—Mr. John Ortton to the 
Church of St. Philip the Evangelist, Camberwell.——Mr. Robert 
Parkes to 8. Philip’s, Clerkenwell. Mr. John Hele, R.A.M., to 
Charles Parish Church, Plymouth. 


DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
| pany OSCAR.—* O Lord, how long wilt thou 


forget me.” Full Anthem for 4 voices. Vocal score, 1s. ; 
vocal parts, Is. 
ING, ALFRED.—The Magnificat, arranged to a 
Gregorian Tone for Festal Use, with varied harmonies, and 
a free organ part. Vocal score, 2s.; vocal parts, 1s. 
c KORKELL, CHARLES.—One Hundred and 
Thirty-eight Chants. 2s, 6d. 
a CHARLES, H.—Kyrie Eleison. Octavo, 
6d, 
VELING, HENRY.—Hymn Tunes, Chants, &c. 
In paper cover, 2s. Bound in cloth, 3s. 
ee JOHN. — ‘Jerusalem the Golden.” 
Hymn. 4 voices. Octavo, 3d. 
— ‘Hark! the Herald Angels sing.” 
voices. Octavo, 3d. 
ACKNESS, Rev. GEORGE.—“‘O Paradise, O 
Paradise.” Octavo, 1}d. 
bgp to te GHAM SPENSER. — Three Hymns, 
¥4 “Sponsa Christi,” ‘‘Adoro te devote,” and ** Ave verum.” 
Harmonized by W. Ardley. Octavo, 6d. 
UDLOW, WILLIAM.—“ The Lord is my light.” 
Sacred part-song. Octavo, 3d. 
\ OODWARD, H. H.—Eight Melodies for the 
Psalms, in Gregorian style, adapted to any pointing, with 
Accompanying harmonies. Octavo, 6d. 
ILLEARD, JAMES.—*“ Lost and Found.” A 
Choral Hymn. Octavo, 2d. 
OF, J. E.—Two Hymns. ‘“ Angels of Jesus,’ 
and ‘ Ouward, Christian Soldiers.” Octavo, 6d. 
SPA, ROSARIO.—Exercises and Observations, 
intended to assist in the cultivation of the Voice. 2s. 6d. 
ARNBY, JOSEPH.—‘ The Wrecked Hope.” 
A Song, sung by Madame Patey-Whytock. 1s. 6d. 
OURS, B.—‘ O Mother dear, good night.” Song, 
rung by Madame Patey-Whytock. 1s. 3d. 
ALKIN, J. BAPTISTE.— Minuetto for the 
Pianoforte. Dedicated to William Sterndale Bennett, Mus. 
Doe. Is. 6d. 
ACOBY, SIEGFRIED.—* May blossoms.” Ro- 
mance pour piano. 1s. 3d. 
—— “Mignon.” Morceau de Salon pour piano, 1s. 3d, 
OUCHER, J. B.—‘‘Simple Carollers are we.” 
Carol for Christmas-tide. Octavo, 2d. 
ONGREVE, BENJAMIN.—* The last Rose of 


Summer.” Soprano solo, and chorus. Octavo, 1d. 


CHUMANN, R.—“ Gipsy Life.” Chorus. Vocal 
parts, 1s. 
EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ. No. 62, Price 2s., contains 
Mendelssohn's Motett, “ Hear my prayer;” and Bach's Gavotta 
e Rondo. 
OOPER, GEORGE. — Organ Arrangements, 
No. 23, price 2s., contains :—Adagio from the Divertimento 
—Mozart. Air, “Lord, at all times I will bless Thee" (Lauda 
Sion)—Mendelssohn And; Adagio from the Sonata in E flat for 
Pianoforte and Violin—Mozart. 
JAUSE, CARL.—*“ Happy Days.” Six character- 
istic Pieces for the Pianoforte. 
No. 1 Rondo... as 1 3| No. 4 March—Polka 1 
2 Impromptu 13 5 Tarantella ove 1 
3 Idylle... lee 1 3 6 Melodious Waltz 1 
London: Novello, Ewer and Co, 
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R. SPARK’S NEW COMPOSITIONS.—Just 
published. ‘The Seasons ;” Four Mazurkas for the Piano, 
each 3s. ‘*The Return of the Thrush;” Song, 3s. ‘ Autumn;” 
Song, 3s. (Lamborn Cock and Co., London.) 
Grand Organ Sonata, 4s. (A. Whittingham, Frith-street.) 
Second Edition of the Anthem, ‘All we like sheep,” 1s. The 
Prize Exhibition Cantata, Odeto Labour. Score and Pianoforte or 
Organ Accompaniment, 3s. (Novello, Ewer and Co.) 
“Good Night;” two short and easy Choral Pieces; Parting 
Songs for Public and Private use, 3d. each. (Metzler and Co.) 
In the Press.—A Christmas Anthem, ‘' Balaam’s Prophecy.” 
Order of any Musicseller. 


HE ASTRO-METEORIC JOURNAL, No. 3. 
Price 6d.; now ready. 
Paper ON METEORS, &c. 
London: Simpkin, Marshall and Co. 


Ts SCHOOL SINGING BOOK. By F. WeseEr, 

Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s.6d. London: Simpkin, Marshall and Co., and of the 
Author. ‘Just such a book as we have long looked for in vain.”— 
Church Choirmaster. 


HORTHAND. —PITMAN’S PHONO- 

GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- 

tion given, personally or by post, for £1 1s., the Perfect Course of 

Lessons. Apply at 20, Paternoster Row, E. 6.. Phonography is of 
special value to all interested in Elocution or Singing. 


O AMATEURS and PROFESSORS wishing to 


Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kinds of Instruments 
Tuned and Repaired, and taken in Exchange. 


Third Edition. 
E DEUM (Unison). 
W. F. Tamme xt, Organist and Choirmaster, Clifton College. 

8vo., 8d. ——— Novello, Ewer and Co. 


ice 6d.; per post, 7d., 
TE DEUM, as for Parish Choirs, Unison or 


Harmony, in the key of A. By the Rev. E.Hanpiry. Tobe 
had of the Composer, Great Marlow ; or Novello, Ewer and Co. § 


Nowready. Fourth Edition, price 4d. Small voice part, 1}d. 
M. HARVEY’S CHANT SERVICHE, for the 
e TE DEUM. Arranged from Ancient Sources and capable 
of being sung to the Lichfield or other pointing. Suitable for 
Choral Festivals. London: Novello, Ewer and Co, 
Second Editi 
A CHANT SERVICE for “the OFFICE of the 
HOLY COMMUNION. By Arruvr Suims, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 


ORTY-TWO CHANTS; each combining two 
Principal Melodies, those of Alcock, Aldrich, &¢., being 
incorporated as Alto or Tenor parts. 3d. 
DEUM, Four Chantwise Services, Jubilate, Six Antiphonal 
Double and Twelve Single Chants. 9d. Single Service, 3d. 
HYMN TUNES, Twenty Original, and Eighteen choice Melo- 
dies re-harmonized. 1s. 6d. 
GRACE. Four voices, 6d. Three voices, 3d. 
By H. E. Havercat, M.A. 
London: Novello, Ewer and Co. 
ASY ANTHEMS FOR VILLAGE CHOIRS. 
No. 2. “Set up Thyself, O God.” By W. H. Gitt, 2d. 
London: Novello and Co. 


ING A SONG OF PRAISE. A Short Anthem 
suited for Choral Festivals, and written expressly for the 
Church Choral Association for the Archdeaconry of Worcester. By 
Joun STAINER, M.A., Mus. Doc., Oxon. 8vo. Price 4d. 
London : Novello, Ewer and Co. 


I HENDY’S EASY CHRISTMAS ANTHEM 
e (Full); a Carol; andan Epiphany Hymn, sent free for nine 
stamps. Address the Author, Stratfield-Saye, Winchfield, Hants. 


HRISTMAS CAROLS.—Three Carols, ‘Though 


cold winds,” &c., “It came upon the midnight,” &c., and 
“While shepherds were abiding” (the words by permission), the 
music by J. W.; with twelve original Psalm Tunes, the words 
chiefly selected (by papiecien) from the “Book of Praise.” Pricels. 
Novello, Ewer and Co. 
These Carols and Tunes have received the approbation of many 
eminent Church musicians. 


EW PART SONGS for 8.A.T.B. 8vo., 3d. each. 

“ Blow, ye balmy breezes, blow ;” “ Praise” (Sacred), By 

WiL1amn J. Younc, Composer of the popular Part-Songs for s.a.1.B., 

“*T love the merry spring time,” “ Gaily thro’ the Greenwood,” and 

** Hail, merry Christmas,” 8vo., 2d, each. Novello, Ewer and Co., 
and all Music-sellers, 












































An Easy Setting. By|’ 


Just published, 
Y ALBION HOME. Song. By Cuartzs 


Brucxsuaw. Post-free 1s. 7d. 
SECOND VERSE. 
When from the West's fading splendour, 
“Twilight steals over the sea ; 
Then! my hearts’ echoes oft render 
Music’s soft numbers to thee! 
Shrine of my freedom, whose glory 
Points to a future of joy ; 
And lives on the breath of cach ogi 
That tells of the days gone by, 
THE WRECK AT SEA. Scena, inmemory be the Ship “London,” 
Illustrated. Post-free 2s. 1d. 
R. Cocks and Co., New Burlington-street, London. 


IMIS THE LAST ROSE OF SUMMER. Varied 
and arranged by BenyaMIN ConGReVE, for solo and chorus, 
Price 14d. Novello, Ewer and Co. The introduction of this beau. 
tiful melody has made the fortune of a celebrated modern opera; 
the present arrangement embraces all the beauty of the original 
air in combination with effects most NOVEL and interesting. 
«* Mr. ConGREVE begs to inform the Members of his late 
ail that he has taken the direction of the Quebec Musical Society 
held at the Quebec Club, Great Quebec-street, on Thursday eve- 








nings. Elementary at 8. Practice at 8°45. 
ATRIOTIC PART -SONGS. Edited by J. 
TILLEARD. Price 1s., or, in separate numbers, price 1jd. 


each. For Mixed Voices (S.A.T.B.) 


God save the Queen. 
1 4The Island. me ae «oe Weber. 
England’s Heroes er oes Reichardt. 
Hadyn. 


2 Ark of Freedom eee 
3 Wellington (Was blasch die “Trompeten ?) 


4 The British Grenadiers 
5 Bonnie Dundee 
6 {Th Emigrant Ship ove ee Gross 
The Song of Songs ... eve A. Methfessel. 
7 March of the Men of Harlech Ws 
8 Ye free-born sons J. Tilleard. 


9 Dunois the brave (Partant pour ia Syrie) 
10 Rule, Britannia ove ove Dr. i. 
11 Danish National Song - Hartmann 
For Men's Voices. (a.t. B. B. ) unless cnanitian marked. 
2 {30a save the Queen 

England’s Heroes + Reichardt. 
13 Wellington (Was blasch die Trompeten ?) 
14 The British Volunteer... +. Swiss Volkslied. 
15 The British Grenadiers (t.1.B.) 
16 Ye Mariners of England (1.1.3.) _.... Dr. Callcott. 


The Emigrant Ship .. ovo Gross. 
17 { The Battle of Trafalgar ans ees Weber. 
Gaudeamus vs Studentenlied. 
18 March of the Men of Harlech 
19 Rule Britannia Dr. Arne. 


London: Novello, Ewer and Co. 


EV. R. HAKING’S PART-SONGS. 
For s.A.1.B., and for Male Voices. 8d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding. 


CHUMANN’S GIPSY LIFE. 








Part-Song for 


Mixed Voices. The words by Jonn OxENFORD. Vocal score, 
with Pianoforte Accompaniment. Pricels. Separate Voice Parts, 
3d. each. London: Novello, Ewer and Co. 





IR HENRY R. BISHOP'S Glees, Trios, Quartets, 


and Choruses. Novello’s Octavo Edition, New numbers, 
EB 


48 The Fisherman’s Good Night . - SATB. 1d. 
49 Far away from every pleasure . e 8.A.7.7.B. 2d. 
50 Believe me, tears may ofttimes start .F + 88.4.7.B. 3d. 
51 The Vesper Bell . ok « BSB. 3d. 
52 The Savoyard, from clime to clime | E - SARB. 2d. 
53 Up! quit thy bower ° ~-F . BAB, © 20 
54 Bright lady, sweet mistress . ~C “> B. 2d. 
55 Hark! hark! the midwatch bell EB . sues. Ha 
56 Hark! the merry bellsringround .C . poy 2d. 
Rd. 8.3.8.5. 
57 Toseehisface . ; . Ao toe 0.7.7.20. 
58 Blow, blow thou winter wind . -@ . BaTB, 19d. 
59 Joy, joy, raise the shout ° -O . &A7B, 2d. 
60 In tears the heart oppressed SOs SCSAT.B. 61d. 
61 I gave my harp to sorrow’s hand Eflat. atv.te. 2d. 
62 With hawk and hound . ° - Eflat. a.rt.p. 2d. 
63 Who first will strike the deer . Eflat. a.t.t.B. ‘2d, 


64 Hark! hark! each Spartan hound . Eflat. a.1.3. 1jd 





London: Novello, Ewer and Co, 
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AUTHORISED el. RUGBY SCHOOL. 


HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY — with an Appendix for the use of 
a School. Henry C. Lunn, (Member and Professor of the 
tinea Music.) Price 1s. 6d. 
, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 





taper’ to Musical Professors, Students, and Amateurs. 
Now BytA in One Vol., demy 8vo., 6s, 6d. 

SICAL DEVELOPMENT: an Enquiry into 

the Origin of the Various Forms of Musical Composition, 

with critical remarks upon their spirit and intention. By Joszrn 

Gopparp, Author of ‘* The Philosophy of Music.” 
London: Thomas Murby, 32, Bouverie-street, Flect-street, E.C.; 
Simpkin and Co. ; Stationers’ Hall Court, E.C, 
Twelve 


OSCHELES, J.—‘ Domestic Life,” 

Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. 
OR SINGLY :— 





a Brother and Sister . 1 0/No.8 Grandmother at her 
Affection ‘ -09 spinning wheel . 1 3 
; Gieereetion ° ie 9 Soldier’s Life . et oh 
4 Grandfather's dance 1 6 x Serenade . e nue 
5 Elegy e o 2 8 uickstep e 1 6 
6A i waltz . 36 B anon alla Tarantella 20 
7 The Harper's ballad . 1 6 





There is too little pianoforte music comparable with this put for- 
ward at the time present. These twelve duets are full of idea, 
humour, and capital science—wrought out cautiously, yet without 
fear of consequences—vide the Fugal Waltz, No. 6, and the Canon 
alla Tarantella, No. 12. Both contain problems to be solved, but in 
neither is the solution of the problem pedantically obtruded. Prof. 
Moscheles never writes unless he has something to say; and the 
least important of these twelve duets, which cannot be too strongly 
commended to duet-players of all ages and capacities, has some 
phrase of unborrowed melody—some happy touch of artful science 
—to remind us that we have to do with anew work by one who 
has been from first to last an original thinker and (in his day) an 
incomparable exhibitor of the pianoforte, with its modern effects 
and wonders.—Atheneum, October 26th, 1867. 

London: Novello, Ewer and Co. 


Just published. Price 6d. 
ON THE PURCHASE of an ORGAN. 


L. G. Hayne, Mus. Doc., Oxon. Cor: 
sanity ee Oxford. London: Novello, Ewer and Co., 69, Dean-street, 
Soho, and 35, Poultry. 


HE YOUNG PIANIST’S GUIDE, by Herrica 
Wontranrt. Twelfth Edition, containing 206 Exercises. 
The English translation by ArtHuR O'LEArRy. Price 4s. 
London: Novello, Ewer and Co. 


JOSEPH BARNBY’S 


“Gndless Alleluia,” 


FOUR-PART CHORAL HYMN. 
Price 3d. Words per 100, 2s. 
London: Novello, Ewer & Co., 69, Dean-steet, Soho, and 35, Poultry. 


THE REV. R. BROWN'S 
Supplemental Hymn and Tune Rook. 


Price 3s, 6d. Congregational Edition of Words only, 6d. 
Novello, Ewer and Co. 


ype ENDLESS ALLELUIA. Arranged for 
voices in unison, and organ by H. M. Harvey, Rugeley. 
Words and melody, 13d. Organ part, 3d. 
London: Novello, Ewer, and Co. 


HREE HYMNS.—“Sponsa Christi” (for All 
Saints); ‘‘ Adoro Te devote ;” “ Ave verum.” Melodies Com- 
posed and Edited by SPENSER Norrincuas, Harmonies by WILLIAM 
LEY. Price 6d. Profits to S. Margaret's, East Grinstead. 
London: Novello, Ewer and Co.; Brighton: George Wakeling. 


PARADISE! New Tune, by the Rev. G. 
Macgyess, M.A, Second Edition. Price 14d. London: 
Novello and Co, ‘A well-written piece of music.”—The Choir. 


ENDELSSOHN’S ORATORIO ELIJAH, com- 
plete. Arranged for Pianoforte Solo. Folio size, bound in 
whole cloth, 10s. 6d. London: Novello, Ewer and Co. 


HE PSALTER; as used in Lincoln Cathedral, 
and adopted by the "Lincoln Church Choral Union. Pointed 
and Marked for Chanting by Joun M. W. Youne, Organist of 
Lincoln Cathedral. Price ls. 3d. each; or, not less than 12 copies 
for Choirs, 1s, each. 
London; ‘Novello, Ewer and Co.; Lincoln: Brookes and Vibert. 





























heus of the Uni- 





ABBATH GARLAND: A New Series of 

Anthems, &c., for Choirs, Schools, and Musical Societies. 

Published on the first of every month, price Three Halfpence each. 
Those marked * are especially adapted for School use. 

1. Hallelujah, Praise ye the Lord (Duet and Cho.) W. West. 
*3. Lord dismiss us with thy blessing (Full) ode W. West. 
*4, The Lord is my Shepherd (Cho., Duet, & Cho.) Alfred J. Davis. 

. Pray for the peace of Jerusalem (Full) Alfred F. Mullen. 


POs 


Blessed is he that considereth the peor see C. Tiley 
*11. Show me thy ways, O Lord (Duet and Cho.) ... J. J. Haite 
13. O Praise the Lord with me (Solo and Cho.) ... J.J. Haite. 
14, Search me, O God (Full) os C. Tiley. 
16. O Lord, I will praise thee (Solo and Cho. ) ww AJ. Davis. 
17, Christ the Saviour we proclaim (Full) +. P, Maynard 
19. He reigns, the Lord the Saviour reigns (Full)... G. H. Payn. 


20. Sing, O heavens, and rejoice O earth (Duet & Cho. JAS. Davis. 
24, Who are these arrayed in white — (Bass 


Solo and Chorus) on J.J. Haite. 

25. Behold, now praise the Lord (Fall) Alfred F. Mullen. 
27. O Lord our Governor (Tenor Solo aNd Cho.) ... J. J. Haite. 
28. O be joyful in God (Bass Soloand Cho.) J. Joab Mathieson. 
*30. Give thanks to him pe mate A J. — 


31. Like as the hart (Alto Solo and Cho. 5 J. J. Hai 

32, Give unto the Lord the glory (Tenor Solo & Cho.) A. _ Davis. 
33, Teach me, O Lord (Bass Solo and Cho.) F. Walch. 
35. Gracious is the Lord, and righteous (Solo & Cho.) A. J. Davis. 


36. The earth is the Lord’s (Bass Solo and Cho.) ... J.J. Haite. 
37, Seek ye the Lord while he may be found (Trio 

and Chorus) eee Alfred J. Davis. 
39. I will lift up mine eyes (Bass Solo “and Cho.)... J. d. Haite. 


41. Awake! awake! put on thy strength, O Zion (Full) A. J. Davis. 
42. O praise the Lord of Heaven wane Solo & Cho.) J.J. Haite. 
. When the Father of all . Alfred J. Davis. 
46. O praise the Lord, for the Lord is gracious (Full) a B. Evelyn. 
48. The Lord reigneth (Full) C. Clements. 
49. When Israel came out of Egypt (Quartet & Cho. ) J. J. Haite. 
rq (The Word was made Flesh, Anthem for 

r{ Alfred J. Davis. 


Christmas (Solo and Cho.) ote 
Sanctus.—Holy, Holy, &c. 
53. Plead thou my cause (Soprano, Tenor and Bass) C. F. Combe. 
55. The works of the Lord = great (Solo Tenor & Cho. °) 8. Brooke. 
56. The Lord is King (Ful R. F. Jeffrey. 
58. The heavens praise ar wonders (Bass Solo & Cho.) eo Haite. 


*59. Let hill and lofty mountain Alfred J. Davis, 
60. O the depth of the riches (Alto Solo & oe +» _L. Maurice. 
61. Great and marvellous are thy works (Full) ... W. B. Evelyn. 
62, Thou art my God (Duet and Cho.) .,. -. _ J.J. Haite. 

*63, Thou, O God, art praised in Zion ... 0. W. ~~ 
64. 


. Glory to God “in the highest (Full) ... J. J. Hai 
London: F. Pitman, 20, Paternoster-row, E.C. ‘Published by ia 
J. Davis, Broadway, Victoria-park-road, N.E. 





TO APPEAR ON THE FIRST OF EVERY MONTH, 
price One Shilling, 
AN OY 


ER S Q.0 A. BE: 
A Magazine of 
NEW and COPYRIGHT PIANOFORTE and VOCAL MUSIC, 
by the most Eminent Composers. 
Edited by LINDSAY SLOPER. 

Considering the number and popularity of existing literary ma- 
gazines, it is surprising that no analogous Musical Periodical should 
as yet have been produced. The Publishers of ‘‘ Hanover Square ” 
purpose to supply the deficiency, and trust that a Musical Magazine 
containing no reprints of old works, but exclusively Original Con- 
tributions by Distinguished Composers, and presenting, therefore, 
a strict resemblance to the literary miscellany, will excite much 
interest, and c¢ d support sufficiently extended to render re- 
munerative the low price at which it will be sold. 

It has become the custom to give to magazines the names of the 
localities in which they are publshed. Following this fashion in 
the present instance, the Publishers feel that the title selected is 
peculiarly appropriate, for, with the Concert-rooms in Hanover- 
square are associated the memories of some of the most remarkable 
musical events of the present century. 

The Magazine will be printed in the most perfect style from 
engraved plates, and will be of convenient size and elegant form. 
Each part will contain four compositions—two for the Pianoforte 
and two for the Voice. 

Amongst the regular contributors, Messrs. Ashdown and Parry 
are happy to announce the following names :— 

M, W. Balfe. Walter Macfarren. 





John Barnett. Alberto Randegger 
Jules Benedict. Brinley Richards. 
Réne Favarger. E, Silas, 

Virginia Gabriel. Henry Smart. 


J. L. Hatton. Boyton Smith. 
W. Kuhe. Sydney Smith. 
G. A. Macfarren. Arthur S. Sullivan. 
Arrangements are pending with other Composers of eminence. 
The first Number will be published on Nov. 1, and will contain— 
1, A Pianoforte Piece, by Jules Benedict. 
2. A Song, by Arthur 8S. Sullivan. 
3. A Pianoforte Piece, by Sydney Smith. 
4, A Song, by Henry Smart. 


London: Ashdown and Parry, Hanover-square. 
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Seventh Edition. 
OULE'S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 





HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joutxe. (Large type.) Price 4s.6d. Novello, Ewer and Co. 


Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
ory ogg By B. St. J. B. Jounz, Esq. Price 3d. Novello, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
‘er ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 


2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Kyrie, Nicene Creed, Sancius, and Gloria in Excelsis. 

Octavo, 4}d.; folio, 1s, 6d. Magnificat and Nunc dimittis. Octavo, 

8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts, 


8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PkAcE IT 18 I; THE DAY IS PASSED AND 
OvRR; THE DAY OF RESURRECTION.—S. Marx’s CHant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
II., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Te Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6d. 
London: Novello, Ewer and Co. 








ANGLI- 























Price 2s.; to Subscribers, 1s. 8d. ’ 
HE PSALTER, arranged for Gregorian Chanting 
j according to Mechlin Rules; with Table of Tones, By 


J. W. D. and 8. N. 

Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, Soho, 
and 35, Poultry. 

Subscribers are specially requested to send their names to the 
Publishers without delay. Specimens sent by post on receipt of an 
envelope addressed and stamped. 


HE OFFICE of the HOLY COMMUNION, 
as sung at 8S. Patrick’s Cathedral, and 8, Columba’s College, 
Dublin, set to Music for voices in unison, by FrepERicK Cam- 
BRIDGE, Organist of 8. Mary’s Church, Leicester, and formerly 
Organist of S. Columba’s College, Dublin. Reduced price 9d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 


Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 

FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co, 

EV. RK. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 











ADVENT. EASTER. 
CHRISTMAS. Wuit-Sunpay. 
LENT. TRINITY. 





LL DR. WESLEY’S ANTHEMS at Novello, 
Ewer and Cv,’s. 
R. WESLEY’S CHANT SERVICE, Morning 


and Evening. Novello, Ewer and Co. 











PRE OLA PE Om 
ee ee 








OTICE !— The Words of the Carol, ‘‘ Christians 
now awake, and sing,” Music by L. S. Palmer, are copyright 
Composers and others are cautioned against setting other music to 
them. 
HRISTMAS CAROLS.—Carols for the Church 
Seasons. Part I. Being Four Christmas Carols. By the 
Rev. E. Hanptey. Suited for Schools, &c. Also, Part II., 
CAROLS FOR EASTER. Price 9d. each. The words of both 
parts, sewed, 14d., or 10s. per hundred. To be had of the Com- 


poser, Great Marlow; or Novello, Ewer and Co. 
WENTY -FOUR CHRISTMAS CAROLS.— 
(s.4.7.B.) Folio Edition. 2s, 2d. Post free. D. Scholefield, 
Huddersfield. 
ey SHINE; BRIGHT AND JOYFUL; 
GOD SO LOVED THE WORLD; and WHENCE THOSE 
SOUNDS SYMPHONIOUS, Four New Anthems for Christmas, 
Sent free for 36 Postage Stamps, or singly, 12 stamps each, By the 
author, CoRNELIUs Warp, Speen, Princes Risboro’, also the Sunday 
School Melodist. 11 stamps. 
HRISTMAS MINSTRELSY of 169 CAROLS, 
ANTHEMS, and CHANTS, by more than Sixty Composers, 
All set to words. Gilt, 6s. 6d.; cloth, 5s. Novello, Ewer and Co 
Sixth Edition. Price 2d. 
N EASY ANTHEM FOR CHRISTMAS.— 
“Behold, I bring you glad tidings.” By James Vavenay 
London: F. Pitman, 20, Paternoster-row, 


KING’S POPULAR ANTHEMS for CHRIST- 




















e MAS. Hark! the Cherubic Choir ove 20 
The Prince of Peace eee oes 20 
Hark! the triumphant Angels’ song 1 6 


The Star of the East eee oo 0 
Apply for any of the Anthems by sending postage stamps for the 
same. J. King, Abbey Cloisters, St. Albans. 


Just the sort of song for Christmas.—Musical World. 


WISH YOU A MERRY CHRISTMAS. A 





Four-part Song ... ose ees oes oes Price 3d. 
Ditto. For voice and pianoforte Price 6d. 
Ditto Ditto (best edition) Price 1s. 


A HAPPY NEW YEAR. For voice and pianoforte. Price 6d. 
THE HOLLY TREE AND MISTLETOE. A Four-part Song 
Pianoforte score, and a set of voice parts, 1s. 
‘A spirited and effective part-song."—Musical World. 
To be had of the Composer, W. 'T. BeLcuer, Mus. Bac., Hamp- 
stead-road, Birmingham. 


YMN FOR ADVENT. —Lo! He comes with 
clouds descending.” Set to music by J. TrtuEaRp. Price 2d. 
London: - Novello, Ewer and Co. 








IES IR, DIES ILLA, “ Day of wrath! O day 
of mourning!” Hymn, with the Latin and English words, 
in score, for four voices, with a free Organ part by W. T. Besr, 
The English translation by the Rev. W J. Irons, D.D. Price 1s. 6d. 
8vo., without Organ Accompaniment, 3d. 
London: Novello, Ewer and Co. 





Now ready, in post 8vo. with 3 Portraits, price 14s. cloth, 

Fertig: es of DISTINGUISHED MUSICIANS, 

viz. Gluck, Haydn, P. E. Bach, Weber, and Mendelssohn. 
Translated from the German by Lady WALLACE. 

London: Longmans, Green, and Co. Paternoster Row. 
ge VOCAL MUSIC.—VOCAL TRIOS for 

Three Ladies’ voices :—O Time, thy hours of pleasure (Cush- 
man), 3s.; Stephen Glover’s The Mermaid’s Evening Song, 3s.; 
The Three |Sisters—Faith, Hope, and Charity, 3s.; Down among 
the Lilies, 3s.; and his Distant Chimes, 3s.; The Exiles of Judah 
(sacred trio), W. Guernsey, 3s,; Come my way, (hymn), Leduc, 2s. ; 
and Brinley Richards’ Hither, come hither, 3s, All at half-price 
with an extra stamp for postage. 

VOCAL TRIOS FOR EQUAL VOICES, edited by W. Hits, 
26 Numbers, 2d. each; or in 2 vols. cloth, 3s.each. Franz Abt’s 
How sweet and soothing, 3s.; and his When Life's brief dream is 
over (The Prayer from Rossini'’s Moses in Egypt), 38. Also 
Franz Abt’s Vocal Trios for Equal Voices, edited by Wm. Hills. 
In numbers, 2d. each. 

THE TWO BOATS. Song. Poetry by Apa CampripcE. Music by 
Henny Rousset. 3s., free for 19 stamps. “A song that would 
adorn an opera.” ‘ A pleasing song, an elegant melody, sustained 
by a rich and masterly accompaniment.”—Globe. 

MISS JULIA ELTON will SING Mr. Wrighton’s admired 
song, ** Bright Star of Eve arise,” at Chesham, on the 22nd inst. ; 
and at Lennoxtown. Glasgow, on the 25th inst.; at Brighton, Nov. 
12th; and at Canterbury, Nov. 26th. Programmes at Robert Cocks 
and Co’s., New Burlington-street, 
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ANTHEMS, &c., FOR ADVENT. 


ARNOLD, Dr. WHO IS THIS THAT COMETH. Verse, A.T.B. 
Vocal Score, 1s. 6d.; vocal parts, 10}d. 

BARNBY, J. IT IS HIGH TIME TO AWAKE OUT OF 
SLEEP. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 

_— When Shades of Night. Hymn for 4 voices. Octavo 3d. 

BEST, W. 7. DIES IR#, DIES ILLA: ‘Day of wrath, O 
day of mourning. ‘* Hymn for 4 voices, with a free organ part. 
Organ score, 1s. 6d.; vocal score, 8vo., 3d. 

CROT iH, Dr. O SAVIOUR. (4 voices). 1s. 

GAUNTLET, H. J. THOU WILT KEEP HIM IN PERFECT 
PEACE. Full, 4 voices, Vocal score, 6d.; vocal parts, 6d. 
6988, JOHN. THE WILDERNESS AND THE SOLITARY 
PLACE. Containing Recit. for Bass; Trio for a.1.B.; Recit 
for Tenor; Choral Recit for Tenors and Basses, ond two 

Choruses. 2s. 6d. Vocal parts, 1s. 3d. 

GOUNOD, CHARLES. BLESSED IS HE WHO COMETH 
IN THE NAME OF THE LORD. Treble Solo and Chorus. 
Vocal score, 6d. Small class copy, 1}d. 

HANDEL, THUS SAITH THE LORD. B. solo 1s. 

_— And He shall purify. Chorus. Folio, 9d.; vocal parts, 1s, ; 
octavo score, 14d. 

— Comfort ye, and Every Valley. Recit and Air (tenor), 9d. 

_— And the Glory. Folio, 1s.; 8vo., 3d.; vocal parts, 1s. 

— 0 Thou that tellest (Aito solo and chorus). Folio, 1s. 3d.; 
§vo., 3d.; vocal parts. 1 " 
HARRIS, EDMUND. HARK! THE GLAD SOUND. 

for 4 voices. 

HUMPHREYS, P. * HEAR, O HEAVENS. 
1s.; vocal parts, 7}d. ‘ 
KENT. WHEN THE SON OF MAN. Verse, 4.1.3. 

score, 1s.; ditto, 8vo., 4d.; vocal parts, 1s. 3d. 

— Who is this that cometh, Verse. 4.1.7.8. Vocal score, ls. 3d. ; 
ditto, Svo., 6d. ; vocal parts, Is. 

LwPi. NOW IT I8 HIGH TIME. s.5.4..7.B. 9d. 

LUTHER'S HYMN. GREAT GOD WHAT DO I SEE AND 
HEAR? Solo and Chorus. — by V. NovEtto. Folio, 
9d.; octavo, 14d.; vocal parts, 1}d. 

MACFARREN, G. A. HOSANNA TO THE SON OF DAVID. 
Fall Anthem for 4 voices. Vocal score, ls.; vocal parts, 1s. 
MENDELSSOHN. HOW LOVELY ARE THE MESSENGERS. 

Chorus. Folio, 1s. Vocal parts, 6d,; Octavo score, 3d. 
— Sleepers wake. Chorale, folio, 6d.; vocal parts, 1}d.; octavo 


score, 1}d. 

NARES, oe O LORD, MY GOD, J a EXALT THEE. 
B. Solo and Chorus. Vocal parts, 

NEUKOMM. BLESSED BE HE THAT COMETH. 
Soloand Chorus. s.8.A.A. 13d. 

PURCELL, REJOICE IN THE LORD, ALWAY. 
Vocal score, 23.; vocal parts, 103d 

7, REJOICE IN THE LORD. 

; vocal parts, 6d. 

arr MONTEM THE NIGHT IS FAR SPENT. Full An- 

them for 4 voices. Vocal score, 6d.; vocal parts, 6d.; octavo 


score, 1}d. 

WEBBE, at senior. WHEN THE —_— OF TIME WAS 
COME. 4 voices, 1s.; vocal parts, ¢ 

WISE. AWAKE, AWAKE, PUT ON THY STRENGTH, O 
ZION. a.r.z. and Chorus. 1s. 3d. 

—— Prepare ye the way. Verse, S.5.A.B. 
parts of the two Anthems, Is. 


Hymn 
A.T.B, and Chorus. 


Vocal 


Treble 
Verse, A.T.B. 


8.4.7.B. Vocal score, 


Vocal score, 9d.; vocal 





Hymns for Christmas, 


FOUR HYMNS. Set to music by Dr. Dykes; W. 
J. Baptiste ‘CALKIN, and J. Barnpy. 14d. 

NOVELLO, O COME, ALL YE FAITHFUL. The celebrated 
Christmas Hymn, "Adeste Fideles, for Solo, Duet, Trio, and 
Quartett. Folio, — 1s, 6d.; class copy, 14d.; vocal parts, Is. ; 
orchestral parts, 5s. 

HARRIS, EDMUND. HARK! THE HERALD ANGELS SING 
(4 voices), 6d 

— High let us swell (4 voices). 6d. 

LORAINE. HARK THE HERALD ANGELS SING; ani 
While Shepherds watched their flocks (4 voices). 1s. 6d. 

PATTEN, W. HARK! THE HERALD ANGELS SING (solo). 64. 

—_ While shepherds watched their flocks (solo). 6d. 

—- High let us swell our tuneful notes (solo). 6d. 

SMITH, S. HIGH LET US SWELL (solo or duet with chorus)."1s. 

TILLEARD, J. HARK! THE HERALD ANGELS SING (in C) 
for 4 voices, Gd. 

—— The same Hymn to a different Tune (in F.) 64. 

IONS, Dr. HARK! THE HERALD Tt Folio, 1s. the two 


H. Monk 


SING. Four voices. Class copies, 
— Jegus Christ is risen to-day. 4 voices. 1}d each. 





Carols S&c., for Christmas, 


) COOPER, J.T. THERE WERE WHISP'RINGS 


IN THE HEAVENS. 4 voices. 8vo. Class copies, 
| SHADES OF SILENT NIGHT 14d. 
DIVIDING. 4 voices. Svo. 

HAY. Dal, H. E, 51X CHRISTMAS CAROLS (for 4 voices). 

I. Christmas Morn. II. The Kings of the East. III. The Star. 
IV. The Angels' Song. V. The Holy Birth. VI. The Humi- 
liation. Price 1s. Vocal parts, 2d. each. 

—— A CHRISTMAS CAROL. Words by Ben Jonson (for 
one or four voices), 64d. 

HANDLEY, EDWARD. FOUR CAROLS. 94. 
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Carols, &., for Christmas (continued). 
Dedicated (by permission) to the Lord Bishop of Oxford. 
HELMORE anp NEALE. CAROLS FOR CHRISTMAS-TIDE 
Set to Ancient Melodies by the Rev. Thomas Helmore, M.A 
Words, principally in imitation of the original, by the Rev 
J. M. Neale, D.D. 
Vocal score for 4 voices, with one accompani- s. d. 


ment, folio 4 6 
Treble part, 18mo. ove ove eve 0 6 
Ditto in packets of 50 ood one oe 20 0 
Compressed score, 18mo ... eco eee , 6 
The words, only, 32mo. ose eee w O 13 
Ditto, in packets of 50... 5 0 


MACFARREN, G. A. CHRISTMAS "(Words by Leicn Hont), 
a Four-part Song. 1s. Small class copy. 14d. Vocal’ parts, 6d. 
GOODBAN, C. THE CHRISTMAS FAIRIES, ‘ Brave spirits of 

the woods are we. ’ Glee, s.s.7.B. 9d. Small class copy, 1}d. 
GROSVENOR, THE HON. VICTORIA. CAROL, CAROL, 
CHRISTIANS. Four voices, 1s.; octavo 3d. 


LINDSAY, MISS. CAROL, CAROL, CHRISTIANS. Four 
voices. 8vo. 3d, 
IONS, THOMAS. A CHRISTMAS MADRIGAL, “The wintry 


winds are blowing” (4 voices) Folio size, 6d; ‘class copy, 1d. 

MACRAY,. A SONG, A SONG KEEP SINGING. A Christmas 
Carol (t voices). ‘6d. 

MATHEY. O! CHRISTMAS IS THE SEASON. Madrigal (4 
voices). 9d. 

NOVELLO, THE TWELFTH- er, aaa (4 voices). Words 
by Herrick. ls, 6d. Class copy, 13 

THE BOAR'S HEAD CAROL, and Xo, THE ROAST BEEF 
OF OLD ENGLAND.” 14d. 

PEARSALL, R. L., Esq. CAPUT APRI DEFERO. (The Boar's 
Head). Song for 4 voices, ls. Vocal parts, 4d. 

—— _ Come let us be merry. Song for 4 voices. 1s. Class copy, 14d. 
Vocal parts, 8d. ‘ 

8. 6d. 


—— In dulce jubilo. An ancient carol. 2 
SEE THE MORNING) roto, 1s. the two. 


MONK, Dr. E.G. § , 
STAR. ForChristmas. Four voices. Class copies 
1}d. each. 


— Sing the battle on and glorious. For 
Easter. Four voice: 

SULLIVAN, A. 8. THE LAST NIGHT OF THE YEAR. A 
Four-part Song. Folio, 1s., Octavo, 14d. 

WESTBROOK, W.J. HOLLY BERRIES, HOLLY BERRIES. 
Carol for 4 voices. 6d. 


Anthems for Christmas, 

ALLEN, GEORGE B. IN THE BEGINNING WAS THE WORD. 
Vocal score, 1s. Ditto, 8vo., 14d. Vocal parts, 9d. 

BARNBY, J. THE GRACE OF GOD THAT BRINGETH 
SALVATION. For 4 voices, with Treble Solo, 1s. Class copy, 
1jd.; vocal parts, 74d. 

BEST, W. T. WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT. For a Bass voice, with chorus. Vocal 
score, ls.; vocal parts, 6d. 

CHAWNER, C. F. F. DEVOUT MEN CARRIED STEPHEN 
TO HIS BURIAL. ForSt. Stephen’s Day. Vocal score, 1s. 6d. 
vocal parts, 1s. 

CLAR KEL J. HAMILTON. THERE WERE SHEPHERDS 
ABIDING IN THE FIELDS, Four voices. Vocal score, 1s. 
vocal parts, 1s. 

ELVEY, Dr. G. J. ARISE, SHINE, FOR THY LIGHT IS 
COME. Full for s.a.7.B. Sd. Vocal parts, Gd.; class copy, 14d. 

BENNETT, A. sa ay THAT BRINGEST GOOD TIDINGS. 
8.S.A.T.T.B.B. 

CROCE, BEHOLD, I BRING YOU GLAD TIDINGS. 
9d. Class copy, 13d. 





8.A.T.B, 


GOSS. J. BEH LD, I BRING YOU GOOD TIDINGS. Full 
for s.A.7.B. 6d. Vocal parts, 6d. Class copy, lid. 

GREENE. BEHOLD, I BRING YOU GLAD TIDINGS. For 
two Trebles or Tenors, with Chorus for 4 voices. 1s. 6d. Vocal 
parts, 103d. 

HANDEL. FOR UNTO US A CHILD IS BORN. 1s. 3d. 


Octavo, 44d. Vocal parts, 1s. 

HATTON, J.L. BLESSED BE THE LORD GOD OF ISRAEL 
(4 voices) 23. 6d.; Vocal parts, 1s. 

HOPKINS, E. J. LET US NOW GO EVEN UNTO BETHLE- 
HEM. s.a.7.B. 9d. Vocal parts, 6d. Class copy, 14d. 

JACKSON, W. (Masham). O COME HITHER AND BEHOLD. 
Fall, 4 voices, with short Bass solo. 1s. Vocal parts, 6d. 

— 0 Zion that bringest good tidings. Full, 4v. 1s. Vocal parts, 1s. 
—— Sing, O Heavens (4 voices.) 1s. Vocal parts, 6d 

LESLIE, HENRY. FEAR NOT, WE BRING YOU GOOD 
TIDINGS. Fall, 4 voices, 9d. ; vocal parts, 6d. 

MONK, W. H. HALLELUJAH! FOR UNTO US A CHILD 
IS BORN (full 4 voices) 6d. Class copy, 13d. 

NOVELLO. SING UNTO THE LORD. Short Anthem for 
8.A.7.B., With a verse for4 Trebles. 9d. Small class copy, ia 
score, isd. Vocal parts, 73d. 

PERGOLESI. GLORY TO GOD IN THE HIGHEST. Four 
voices. Octavo, 14d. 

PURCELL. BEHOLD, I BRING YOU GLAD TIDINGs. 
Verse A.7.B. 1s. Vocal parts, 104d. 

SEWELL, JOHN. BREAK FORTH INTO JOY. 
Vocal score, 1s. Vocal parts, 1s. 

SMITH, CHARLES W. BEHOLD I BRING YOU GLAD 

TIDINGS. Solo and chorus, 6d. Class copy, 14d. 

VITTORIA. BEHOLD I BRING bs GLAD TIDINGS 
8.4.7.T.B. Folio, 6d. Class copy, in sc 

WEBBE, SAMUEL. WHEN THE FULNESS" OF TIME WAS 
COME. Fall 4 voices. 1s. Vocal parts, 6d. 


Four voices, 
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. Twelve Songs, by Handel. 


. Beethoven’s Sonatas. 


CHAPPELL’S MUSICAL MAGAZINE 


Wocal and Ptanoforte Musie, 


EDITED BY 


RIMBAULT. 


EDWARD F. 





in Shilling Numbers, 
Beautifully printed on superior paper, stitched in an Illustrated Cover, each Part 
containing from Forty to Fifty Pages of Music of the highest character 
in its several departments. 
POST-FREE, 1s. 2d. EACH. 





. Thirteen Songs, by M. W. Balfe. 

. Ten Songs, by the Hon. Mrs. Norton. 

. Ten Songs, by Wallace. 

. Ten Songs, by Mozart, With Italian and English 


Words 


. Twelve Sacred Songs, by John Barnett, George 


Hon. Mrs. Norton, Charles 


Edited by G, A. 


Barker, the 
Glover, &c. 


Macfarren. 


. Ten Sets of Quadrilles, by Charles D’Albert, &c. 
. Forty Polkas, by Charles D’Albert, Jullien, 


Keenig, &c. 


. Fifty Valses, by D’Albert, Gung’l, Lanner, 


Strauss, Labitzky, &c. 


. Nine Pianoforte Pieces, by Brinley Richards. 

. Six Pianoforte Pieces, by Wallace. 

2. Beethoven’s Sonatas. Edited by Charles Halle. 
No. 1.) Containing Sonatas Nos. 1 and 2 of |8 


Op. 2 complete. 


3. Twelve Popular Duets for Soprano and Contralto | 3 


Voices. 


. Ten Songs, by Schubert. 

. Eighteen of Moore’s Irish Melodies. 

. 'I'welve Sacred Duets, 

. Nine Pianoforte Pieces, by Osborne and 


Lindahl. 


. Twelve Songs, by Verdi and Flotow. 
. Favorite Airs from the Messiah. 


Arranged for 
the Pianoforte. 

Edited by Charles Halle. 
(No. 2.) Containing Sonata No. 3 of Op. 2, 
and Sonata Op. 7, complete. 


. Nine Pianoforte Pieces, by Ascher and Goria. 


‘Twenty-one Christy and Buckley Minstrel 
Melodies. 


. Twenty-five Juvenile Pieces for the Pianoforte. 
. Thirteen Popular Songs, by the most popnlar} 5 


Composers. 
Sims Reeves’ Popular Songs. 


. D’Albert’s Galops, Mazurkas, &c. 
7. Five Sets of Quadrilles as Duets, by Charles |! 


D’ Albert. 


No. 
28. 


29. 





. Christy Minstrel Song Book. 
. Valses by D’Albert and other eminent Composers. 
41, Fifty Operatic Airs, arranged for the Pianoforte, 


Beethoven’s Sonatas. Edited by Charles Halle, 
(No. 3.) Containing the Sonatas Nos, 1 and 
2 of Op. 10. 

Ten Contralto Songs, by Mrs. Arkwright, Hon. 
Mrs. Norton, &c. 


. Beethoven's Sonatas. Edited by Charles Halle, 


(No. 4.) Containing the Sonata No. 3 of Op, 
10, and the Sonata Pathetique. 


. Beethoven’s Sonatas. Edited by Charles Halle, 


(No. 5.) Containing Sonatas Nos. 1 and 2 
of Op. 14. 


. Beethoven’s Sonatas. Edited by Charles Halle, 


mg 6.) Containing Sonata Op. 22, and Sonata 
p. 29, with the celebrated Funeral March, 


33. Juvenile Vocal Album, containing Songs, Duets, 


and Trios. 


. Christmas Album of Dance Music, consisting of 


Quadrilles, Valses, Polkas, and Galops. 


. Vocal Christy Minstrel Album. A new Selection, 
36. Christy Minstrel Album, for Pianoforte alone. 
. Standard Dance Music, comprising 72 Country 


Dances, Hornpipes, Reels, Jigs, &c. 


38. Fashionable Dance Book, consisting of Quadrilles, 


Valses, Polkas, Galops, Schottisches, &c. 
A new Selection. 


from the most popular Operas. 


. 100 Irish Melodies. Arranged for the Pianoforte. 
3. 100 Scotch Melodies. Arranged forthe Pianoforte. 
. 100 Welsh and English Melodies, Ditto. 

5. Hymns for the Christian Seasons. 

3. Twenty Sea Songs, by Dibdin, &e. 

. Thirteen Standard Songs of Shakespeare. 

. Christy Minstrel Songs (Fourth Selection). 

. Christy Minstrel Songs (Fifth Selection). 

. Christy Minstrel Songs (Sixth Selection). 

. Twenty-four Popular Scotch Songs (1st Selection) 
. Popular Church Services (Nos. I. and IL). 

3. Popular Church Services (Nos. II. and IV.). 

. Popular Church Services (Nos. V. and V1.). 

5. Christy Minstrel Songs (Seventh Selection). 

. Mr. Santley’s Popular Songs. 


The whole of the Songs are printed with Pianoforte Accompaniments. 
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